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Slovo zakladatele

Vazeni pratelé,

mimoradna doba prinesla Strunam podzimu
vzrusujici prilezitost usporadat poprveé festival
takeé venku. Praha zase dycha a hyfi svymi
pUvaby, jindy zaslapanymi vSudypritomnym
turismem, a my ji mizeme rozeznit na
mistech, o kterych se nam ani nesnilo. A diky
bezprecedentni spolupraci s evropskym
kulturnim kanalem TV arte posleme pozitivni
poselstvi, Ze Praha (opét) zni (Prague Sounds
again!), celému kulturnimu svétu.

Kromé outdoorového zafi nabidne festival také svou
tradi¢ni vnitrni ¢ast v listopadu. Ta predstavuje dlsledné
namichanou esenci podle receptury Strun podzimu: uve-
deme berlinské akustické techno v podani Brandt Brauer
Frick Ensembile, intimni vypovéd' kontratenoristy Andrease
Scholla, nejcCistsi bossa novu v podani Viniciuse Cantuarii,
ale i divacky bonus v podobé scénického Recitalu klasika
Jitiho Suchého v Rudolfinu.

Dékuiji ze srdce véem nasim partnerdm, ktefi nas navzdory
t&zké dobé podporili, a to v nezmensené (!) mire: Minister-
stvu kultury CR, hlavnimu méstu Praha, novému hlavnimu
partnerovi CSOB i celé rodin& nasich velkorysych mece-
nasu a tradicnich partnerd. Diky vam mUzeme délat to, co
milujeme, diky vam mohou Struny znit... ®

sy (e

Marek Vrabec
prezident festivalu



O festivalu

Od svého zalozeni v roce 1996 si festival Struny podzimu
vydobyl poveést jedné z nejvyznamngéjsich hudebnich uda-
losti v Ceské republice. Jeho program osvétluje vztahy mezi
klasickou a soudobou vaznou hudbou, jazzem, hip-hopem
a elektronikou. Dramaturgie festivalu se opira o impulzy
napri¢ hudebnimi obdobimi i Zanry a zprostredkovava
svému publiku unikatni, intimni zazitky na rGiznorodych fes-
tivalovych scénach v Praze. Festival za dosavadnich 23 let
své existence uvedl radu ikonickych hudebnich osobnosti,
ale predstavuje systematicky také novou generaci umélcu,
Casto v Ceské premiére.

Spoleénym jmenovatelem a klicem k vybéru festivalovych
umélcl je, Ze jejich tvorba spojuje staré a nové, minulost

a soucasnost, pricemz vytvari novou kvalitu. Totéz Ize Fict

i 0 samotnych Strunach podzimu: Respektuji minulost, Ziji
soucasnosti a smeéruji do budoucnosti. Tato neustala evolu-
ce je receptem, diky némuz se festival stale vyviji.

Stejné jako dobra hudba.

.Na Zadném jiném festivalu by nebylo myslitelné v néko-
lika dnech po sobé slySet svétové jazzové hvézdy, klasiku
domaci popularni hudby, Bachovy barokni skladby, klasi-
ku hip-hopu i experimenty soudobé vazné hudby."



Zdravice

Struny podzimu, festival s témér pétadvacetiletou tradici,
vzdy vynikaly charakteristickym rukopisem a osobitym
vybérem interpretd, v némz si nasli své favority priznivci
rdznorodych zanrd a predevsim pak ti, kdo radi objevuiji
a prozkoumavaiji nové hudebni obzory. Ani letosni rok

v tomto ohledu nebude vyjimkou - klasika, bossa nova,
jazz, ¢i dokonce akustické techno, to je jen letmy vycet
hudebnich zanrd, které ndm 24. ro¢nik Strun podzimu
naserviruje.

Mnoho poradatelll muselo letos zménit, nebo zcela zrusit
své plany. Kultura patfi k nejvice zkousenym oblastem
zivota. V tézkych chvilich ale ¢asto vznikaji také ty nejorigi-
naln&jSi a nejodvaznéjsi ndpady. Struny podzimu s jednim
Véazeni navstévnici festivalu,
upIynuIé mé&sice nas pFesvéch:in, jak kiehci e cely svét vidét, Ze Praha dyché a také opét zni.
jsou lidé, svét i jistoty v ném. Rada véci, ‘
které jsme jeste pred rokem vnimali jako
samozrejmost, doznala zmén. O to vic nas
mUze tésit, Ze nastroje a hlasy prednich
zahranic¢nich i domacich hudebnik{ se na
Strunach podzimu rozeznivaiji i v letoSnim
roce.

smu a radosti. @

Lubomir Zaoralek
ministr kultury Ceské republiky



Zdravice

A mUj osobni tip? Unikatnim propojenim hudby a verejné-
ho prostoru bude dle mého koncert britského houslisty
Daniela Hopea. Lidé budou moct koncert sledovat nejen
z nabrezi, ale také z plavidel na Vltavé. Vivaldi a Smetana
v moderni Upraveé pod otevienym nebem budou jisté za-
sadni hudebni udalosti tohoto podzimu.

Jménem hlavniho mésta Prahy preji vSem
prijemny poslech. ®

Vazeni navstévnici letosnich Strun podzimu,

24. ro¢nik festivalu je tady. Soucasna
pandemie koronaviru nam opét pripomnéla,
jak dllezitou roli hraje uméni a kultura

v nasich zivotech. Jsem proto velmirad, ze

se organizatori zvladli kreativné a dimysiné
prizpUsobit situaci, kterou nikdo z nas
neocekaval. Ztizené podminky jako by letosni
program Strun podzimu vibec nenarusily.

Ba naopak, celou situaci Ize vnimat jako
prilezitost, jak prichazet s novymi napady

a formaty. Ocenuiji, ze festival opét nabizi
pestrou paletu hudebnich zazitk( napfric¢
nékolika zanry, a to hned ve dvou blocich -
zarijovém venkovnim a listopadovém vnitfnim.

Zdenék Hrib
primator hlavniho mésta Prahy



Slovo mecenas

a partneru

.Nechte se strhnout
nevsSednim zazitkem
jedine¢ného festivalu,
ktery i letos rozezni
podzimni Prahu. Jsme
radi, Ze mUzeme byt
spolu s vami jeho
soucasti.”

¢soB
Korporatni bankovnictvi

.Diky Strunam podzimu
se i letos mizeme

s nasimi hosty tésit na
podzim plny kvalitni
hudby a prijemnych
spole€enskych
zazitkd.”

Libor Winkler
fidici partner finanénf skupiny RS)J

LFestival Struny podzimu povazuiji za jedine¢ny

a je mi velkou cti, Zze jej uz radu let mohu jako
predni mecenas podporovat. Je to skutec¢na
oslava hudby Spi¢kové urovné. Kultura a umeéni
jsou proto zvlasté v dnesni dobé klicem primarni
dllezitosti, ktery v nas probouzi to nejlepsi

z lidskych hodnot.

Karel Janecek
mecenas festivalu Struny podzimu

~Letosni Struny
podzimu budou jiné.
Stejné tak, jako sveét
kolem se zménil, tak

i festival bude trochu
netradi¢ni. Struny
podzimu kromé
zajimavého programu
v koncertnich

salech rozezvuci
Prahu vyjime¢nym
koncertem na Vltave.
Tento koncert je pro
me osobné srdec¢ni
zalezitosti. Miluiji
Daniela Hopea, miluji
Recomposed od Maxe
Richtera a miluji Prahu.
Jsem hrd3, Zze mizu
byt soucasti této velmi
kreativni kulturni akce.
Struny podzimu, drzim
vam palce!”

Michaela Cittadini
mecenaska festivalu Struny podzimu

.Denik The New York
Times oznacil Struny
podzimu za jeden

Z nejinovativnéjsich
hudebnich projekt
v Praze, coz festival
jiz témér Ctvrt stoleti
uspésné potvrzuje.
Nejinak je tomui letos,
kdy se Struny podzimu
navic vibec poprvé
ve sve historii rozezni
z unikatni plovouci
scény na hladiné
Vlitavy. U predstaveni
Spickového houslisty
Daniela Hopea pod
irym nebem Ceska
televize samoziejmé
nebude chybét.

Preji navstévnikim
jedinecné zazitky.”

Petr DvoFak
generalni feditel Ceské televize



Rekli o festivalu

,Festival se etabloval coby viditelna znacka, ktera v dob-
rém smyslu pfedstavuje status kulturnosti.” ®

Pavel Turek
Respekt

,Struny podzimu jsou jednim z nejinovativnéjSich hudeb-
nich projektti v Praze.” ®

The New York Times

,Struny podzimu iniciuji spolupraci ¢eskych interpretd
se zahrani¢nimi. Vymysleji pavodni programy. Nebo si
alespon fikaji o ty neobvyklejsi, odvaznéjsi. Publiku mési-

kultivuji scénu.” ®

Daniel Konrad
Hospodarské noviny

,Struny podzimu nabizeji hudebni experimenty, k nimz
maloktera dramaturgie nachéazi odvahu.” @

Véaclav Havel

,Struny podzimu mé provéazeji od prvniho ro¢niku na
Prazském hradu. Ze vSech dulezitych tuzemskych hu-
debnich projektt mél nejdynamictéjsi evoluci. Koncept
prolinani zanrd byl jisté u nas unikatni, ale jesté vétsi
respekt ve mné vzdy budila a budi energie festivalu,
kreativita, flexibilita a nadS$eni. Nemusim souznit s kaz-
dou volbou, ale vzdy je to logicky zafazeno do kontextu
a strategie festivalu. Struny podzimu nesporné patfi do
diadému ¢eské hudebni souc¢asnosti.” ®

PhDr. Lubos Stehlik
$éfredaktor casopisu Harmonie

.Prehlidka, ktera zacala na Prazském hradé za éry Vac-
lava Havla, umi katapultovat ¢eské hudebniky az k cené
Grammy.” @

Hospodarské noviny

,Struny podzimu sleduji od samého zacatku jejich
existence a mnoho koncertl jsem osobné navstivil. Pri
pohledu do programu minulych roénikl se véak dnes uz
jenom divim, jak jsem néktera jména mohl vlastné pro-
pasnout. Je to jednoduché, tehdy jsem je prosté neznal,
a béhem toho témér Etvrtstoleti jich skute¢né nebylo
malo. Po restartu v roce 2017 do svého jiz tak Sirokého
programového zabéru Struny pustily zbrusu novy vitr

a otevrely se doslova dokoféan. Jen tak dal.” @

Michal Parizek, Full Moon
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Proces sestavovani programu Strun podzimu 2020 byl
neobvykly. Problémy a nejistoty, které prinesla globalni
pandemie, zpUsobily, Zze planovani s predstihnem najed-
nou zahrnovalo také aspekt viry. Jako festival jsme museli
reagovat na vyvoj a prizptisobovat se. Program ménil tvar
Z mésice na mésic a z tydne na tyden - byla to docela
jizda. Mame $tésti, Ze se nam podarilo zachranit nékteré
klicové koncerty, které byly soucasti naseho ptivodniho
planu, a program jsme doplnili o dvé specialni akce s vy-
znamnymi umeélci z nasi festivalové historie. Ti vystoupi -
poprveé v historii festivalu - ve venkovnich prostorech, na
jednéch z nejkrasnéjSich mist Prahy.

Letosni koncerty pokryvaiji typicky Siroké hudebni tzemi:
od rané klasiky po tu sou¢asnou, od jazzu a pisnové tvorby
az k elektronice. Zvlastni koncerty v zafri slibuiji, ze se sta-
nou nezapomenutelnymi udalostmi, protoze jsou zaroven
oslavou navratu zivé hudby do mésta. Obzvlasteé se t&sim
na prilezitost vidét Avishaie Cohena z neobvyklé blizkosti.
Se svym triem vystoupi na stfeSe Lucerny pred pouhymi
250 divaky.

Na druhém zafijovém koncertu vystoupi houslista Daniel
Hope, ktery se na festival vraci sedm let po svém prvnim
vystoupeni. Max Richter psal kompozici Vivaldi Recompo-
sed s myslenkou pravé na Daniela Hopea. Jedna se o sou-
&asné dilo vytvorené na zakladé Ctyr roénich obdobi, coz
je odvazna myslenka, a pamatuiji si, ze kdyz jsem se o ni
poprveé doslechl, byl jsem pomeérné skepticky. Richterova

skladba je vSak pozoruhodné citlive, chytré prepracovani,
které funguje jako dialog mezi dvéma skladateli napric¢
staletimi.

Nase vnitini koncerty, i kdyz je jejich pocet nizsi nez v béz-
nych letech, predstavuji nékteré ze zakladnich kamenu
nasi dramaturgicke linie. Vyvoj berlinského uskupeni Brandt
Brauer Frick jsem s radosti sledoval uz od chvile, kdy jsem
je poprvé vidél na koncerté jako elektronickeé trio. Pro Stru-
ny podzimu zahraji v plné krase svého desetic¢lenného sou-
boru, ve kterém jsou jejich elektronické skladby upraveny
pro prevazné akustické nastroje (violoncello, Zesté, harfa,
klavir, bici atd.). Zkratka koncert hodny pozornosti.

Tési mé, ze Vinicius Cantuaria souhlasil s ndvratem na fes-
tival (sedm let po svém prvnim vystoupeni) a Ze tentokrat
predstavi své interpretace pisni Antonia Carlose Jobima,
mistra brazilské bossa novy. Divadlo X10 se svou indust-
rialni atmosférou nabidne neobvyklé prostredi pro tyto
citlivé, nézné pisné a myslim, ze — stejné jako loni v pfipadé
s6lového vystoupeni Jifiho Barty — tento prostor prispéje

k odhaleni riznych hudebnich rozmeéra, které by ve stan-
dardnim koncertnim sale zanikly.

Stejné jako vSichni ostatni se ale ze vSeho nejvic t&€Sim, az
si budu moct znovu uzit Zivou hudbu takovou, jakad by méla
byt: zazitek sdileny s ostatnimi milovniky hudby a interakce
mezi umélcem a publikem v jedine¢ném Casovém okamzi-
ku. Dékujeme za vasi trvalou podporu Strun podzimu.
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Struny podzimu se poprveé ve své témer
pétadvacetileté historii vydavaiji ze sall
do venkovnich prostor, aby nechaly

Prahu opét znit. Prague Sounds again!

2

2

\
D

”?!e_t.\x\‘ég“

Pa 11/9 20 h Strecha Lucerny
S019/9 19.30 h Plovouci scéna na Vltavé



’ Vzacna Sance vidét legendarniho
basistu z bezprostredni blizkosti: intimni
koncert v okouzlujicim prostredi stfechy

COHEN =
TRIO

Pa11/918 h,20 h Strecha Lucerny
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Neobvykly koncert v neobvyklém roce, predstaveni
Avishaie Cohena na Strunach podzimu slibuje jedineény
zéazitek prinejmensim ve dvou ohledech. Cohen, ktery
obvykle hraje pred obrovskym davem ve velkych koncert-
nich sélech a na festivalech, zahraje se svym triem pro
publikum Citajici 250 lidi. Neméné vyjimecné je také misto
konani tohoto predstaveni: pod Sirym nebem na strese
paldce Lucerna s panoramatem Prahy v pozadi. Prague
Sounds again!

Rodak z Jeruzaléma a ¢erstvy padesatnik Avishai Cohen
zacal svou kariéru v devadesatych letech a po angazma

u pianisty Chicka Corey se brzy vrhl na Uspésnou sélovou
drahu, kterou ¢eské publikum od za¢atku sleduje - Cohen
tu odehral uz témeér tri desitky koncertt a i pres takovou
intenzitu o posluchace nikdy nouzi nemél.

Cohen vydal fadu uspésnych alb na pomezi jazzu a world
music, ale nikdy se nebranil ani popu, ktery vkusné pro-
stupuje zejména jeho pozdéjsi nahravky. Dnes plati za
globalni hvézdu s popularitou daleko za hranicemi jazzové
komunity. V Cesku si Avishai Cohen dokazal ziskat srdce
mnoha fanouskl svymi koncerty pohybujicimi se Zanroveé
na rozmanitém ptdorysu, od symfonického projektu az po
pop-jazzovou sestavu 1970.

Je to ale pravé triovy format, v némz si mtizete hudbu
Avishaie Cohena vychutnat v té nejcistsi podobé: fantas-
ticky zvuk, precizni souhra, komplikované, ale vzrusujici
polyrytmy a groovy, romanticka nalada kompozic, individu-
alni virtuozita plné vyuzita pro potreby celku. Tento koncert
nabizi vzacnou Sanci vidét mistrovo uméni z bezprostredni
blizkosti. V pfipadé nepriznivého pocasi se koncert presou-
véa do Lucerna Music Baru.

25

Line-up

Avishai Cohen — kontrabas O Elchin Shirinov — klavir O Roni Kaspi — bici

Odhadovana délka koncertu
60 minut

bez prestavky

Energie, originalni napady a virtuézni séla... Cohen patfi
mezi elitni basisty na sou¢asné scéné.
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Unikatni koncert v jedné

z nejkrasné;jSich scenérii viibec: na
plovouci scéné primo na hladiné Vitavy
mezi mostem Legii a Slovanskym
ostrovem, v blizkosti Narodniho divadla
a s Uuchvatnym panoramatem Prazského
hradu v pozadi.
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Oslava spole¢né sdilenych zivych hudebnich zazitku.
Prostrednictvim evropskeé televize arte, ktera v koprodukci
s Ceskou televizi koncert streamuje i zaznamenava, zazni
z Prahy vzkaz, Zze Praha opét zni hudbou: ,Prague Sounds
again!”

Britsky fenomén Daniel Hope, jehoz ucitelem byl legendar-
ni Yehudi Menuhin, provede spolec¢né s ¢eskym orches-
trem Epoque Orchestra program Vivaldi - Recomposed,
novodobou verzi Ctvera roénich obdobi britského sklada-
tele Maxe Richtera.

Ve svétové premiére zazni v uvodu Vltava na Vitave,
skladba Jiriho Slavika podle Bedricha Smetany. Smetantv
original se v této uprave odrazi nékdy velmi zfetelné, jindy
pouze okrajové. Podobu skladby totiz ovliviuje i slozeni

ansamblu, v jehoz obsazeni nenajdeme zadné Zestové ..

jako lesni hon ¢&i dnes jiz neexistujici 0jé
dy, byly nahrazeny zcela novou/id pou, ktera vyjadiuje

Clovéka ve stud o . avsk\'/ch proudech. Podobné jako
v originalu se¥

od -x eb VySehradu majestatné ubirala smérem k Labi,”
o) ﬁrazuje Jiri Slavik, ktery se v ivodni skladbé ujme i diri-
gentské taktovky.
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Koncert se kona pod zastitou ministra kultury CR Lubomira Zaoralka, primatora hlavniho
mésta Prahy Zderka Hriba, starosty Méstské ¢éasti Praha 1 Petra Hejmy a radni hlavniho
mésta Prahy Hany Trestikové.

Ve spolupraci Spoluporadatelé

N
arte () cesatelevize §§§ @mwawswo Ry
ME:

PRA|G STSKA CAST
PRAHA1

Podékovani Za podpory

i ¥

POVODIVLTAVY Z‘B‘IROHL% spréava

o
- e

.Je Praha jesté porad krasna a okouzlujici? Nezadupaly
jeji pivab nohy milionU turist(? Nejsou uz starodavné
domy, mosty, ulicky a ndmésti jen prazdnou skorapkou
naplnénou levnymi cetkami? Nikoliv: Praha je tajemnym
meéstem vézi, stfech, zahrad, pouli¢nich lamp, uli¢ek,
kopcl a pfibéhd. A Praha je méstem na fece... “

(Praha je Praha, Baobab, Olga Cerna)



& Epoque Orchestra
Max Richter / Vivaldi: Four Seasons Recomposed

Daniel Hope uved! Vivaldiho Ctvero
roc¢nich obdobi v novém kabatu od
britského skladatele Maxe Richtera
v Ceské premiére na Strunach
podzimu v roce 2013. Tehdejsi
koncert v Rudolfinu dodnes patfi

k tém nejpamatnéjsim v témeér
petadvacetileté historii festivalu.

#New Classical

[T |

S019/919.30 h Plovouci scéna na Vlitavé
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Richterovo Recomposed s Danielem Hopem se stalo
jednim z nejuspésnéjsich titulli vydavatelstvi Deutsche
Grammophon. V letoSnim mimoradném roce prijal Hope
festivalové pozvani k neopakovatelnému koncertu na Vlita-
vé, kterym Struny podzimu rozezni k zivotu se probouzejici
Prahu.

Daniel Hope platil za hvézdu uz pri své festivalové premiére
pred sedmi lety. Od té doby pokracuje v upevnovani pozice
jednoho z nejvyznamneéjsich houslistl svéta. Proslul nejen
diky interpretacni kvalité, ale i Sirokému spektru realizova-
nych projektl ¢i kuratorstvi koncertnich sérii pro festivaly
po celém svété. V dobé omezeni souvisejicich s Sifrenim
pandemie koronaviru vyslal Hope poselstvi v podobé rady
koncertl komorni hudby z jeho obyvaciho pokoje v Berliné.
Série nazvané ,Hope @ Home" se zucastnili umeélci jako

Sir Simon Rattle, Magdalena Kozend, Max Raabe a Max
Richter. Do dnesniho dne ji sledovalo vice nez 5 milionU
divakd. Na plovouci scéné na Vlitavé vystoupi Daniel Hope

v programu Vivaldi Recomposed spole¢né s dvaceticlen-
nym ansamblem Epoque Orchestra. Richterova Uprava
Ctvera ro¢nich obdobi je pravem povaZzovéna za fascinujici
dilo, které respektuje Vivaldiho origindl, ale zaroven se
neboji utvaret jeho novou barvu a tén s citem souc¢asneho
skladatele. V pribéhu programu se mezi obéma skladateli
vytvari dialog, ktery dava vzniknout organickému a vzrusu-
jicimu spojeni.
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Program

Jiti Slavik — VItava na VItavé (svétova premiéra)
Max Richter / Vivaldi — Four Seasons Recomposed

Line-up
Daniel Hope — housle

Epoque Orchestra Housle — David Pokorny O Alexey Aslamas O Toma$ Hubka O
Ondrej Has O Vladimir Klansky O Anna Veverkova O Costin Anghelescu O Terezie
Charvéatova / Violy — Vladimir Kroupa O Karel Untermuller O Mikola$ Cech O llja
Chernoklinov / Violoncella — Vit PetréSek O Hana Baborékova O Stépéan Drtina
O Marek Elznic / Kontrabasy — Jan Smazik O Ondfej Stajnochr O Tomas$ Oteviel
/ Harfa — Bronislava Klablenova / Cembalo — Katta / Flétny — Jiti Sevéik O Oto
Reiprich / Klarinet — Irvin Venys / Jifi Slavik — dirigent (VItava na Vltavé)

Odhadovana délka koncertu

75 minut
® o ®
bez prestavky
Koncert Zivé streamuje Koncert zaznamenéava TV arte
TV arte. a Ceska televize.

Z4aznam koncertu odvysila Ceska televize na stanici CT Art 26. zafi a evropsky
kulturni televizni kandl TV arte 4. fijna 2020.

,Hope je nejzajimavéjSim britskym smyccovym hracem
od dob Jacqueline du Pré.”



Kdyz vlivny britsky kritik Norman Lebrecht sestavoval

v roce 2014 seznam deseti skladeb, které uz nikdy nechce
slySet, zaradil na paté misto Vivaldiho ,vSak-vy-vite-co”,
Ctvero roénich obdobi je dilo aZ neskuteéné vytrvalé

a popularni, ¢imz si zaroven vyslouzilo status osvédcené

a patfiénée otravné hudebni vycpavky.

Cyklus ¢tyr koncertl pro housle a orchestr nazvanych
podle jednotlivych roénich obdobi je jednou z nejhranéj-
Sich a nejnahravané;jsSich skladeb v hudebnich dégjinach,
po které sahaiji jako k osvédcené jistoté Spickovi houslisté
i vyrobci zvukového smogu. Ctvero roénich obdobi méa ve
svém pomyslném erbu slavny komorni orchestr Akademie
svatého Martina v polich, ktery diky vice nez pUl milionu
prodanych nahravek ,vy-vite-Ceho” ziskal v roce 1969 svou
prvni zlatou desku, velky kus slavy si na své extrémni inter-
pretaci vydobyl také kanadsky zlobivec Nigel Kennedy.

Ctvero roénich obdobi 1aké rovnéz k etnym Upravam —
jedna z nich je pro akordeon a vytvoril ji Richard Galliano,
ktery vystoupil na Strunach podzimu pred tremi lety.
Vivaldiho evergreen uz si musel nechat libit mnoha rado-
byvylepseni a aktualizace pomoci elektronickych beat,
samplU, svételnych efektl a spousty jiného balastu. Také
se ale da fict, Zze ho bezmezna popularita takrka vytlacila
z program seriéznich koncertd, coz si na druhé strané
vynahrazuje jako oblibena hudebni kulisa v reklamach Ci
nakupnich centrech. V takové situaci neni slozité ziskat ke

skladbé odpor a tvafit se, ze radeji nemela byt nikdy napsa-
na. Jako druha moznost se ovSem nabizi uchopit ji zevnitr,
zkusit v ni najit podstatné jadro a celou ji tfeba jen sam pro
sebe redefinovat.

Némecky skladatel Max Richter se pred lety vydal druhou
ze zminénych cest a jeho kompozice Recomposed by
Max Richter: Vivaldi — The Four Seasons méla svétovou
premiéru 31. fijna 2012 v londynském Barbican Centre -
hrala Britten Sinfonia, dirigoval André de Ridder, sélistou
byl stejné jako na Strunach podzimu Daniel Hope. Uz

o dva mésice dfive ale vysla i nahravka, ktera se vySplhala
do Cela klasického Zebricku iTunes v USA, Velké Britanii

a v Némecku. Vivaldi na publikum zkratka znovu neomylné
zafungoval, i kdyz tentokrat skrze koncept souc¢asného
skladatele, ktery tihne k minimalismu, postmoderné

a poutavym tématlm. Pfrekomponovany Vivaldi je
typickou ukazkou Richterovy prace, ktera vychazi vstric
posluchactim vyhledavajicim inteligentni, ale zaroven
pristupnou hudbu, v niz je obsazeno mnohem vice vrstev
nez onen poutavy povrch.

Skladatel podle vlastnich slov vyhodil z Vivaldiho zdro-
jového materialu néjakych sedmdesat pét procent, a se
zbytkem nalozil zcela podle svého. Motivy vybrané z pu-
vodnich koncertt se ozyvaji v podobé smycek a opakova-
nych patternt, obcas se rozvolni do tiché, skoro meditativ-
ni plochy, jindy uhanéji vpred s uhrancivou monoténnosti
minimalistické strojovny, ktera ma ohromnou pritazlivost

i pro posluchace, ktefi jinak o vaznou hudbu ani nezavadi.
Richter si bere od Vivaldiho ty nejvétsi usni Cervy, ktereé si
ze Ctvera roénich obdobi pamatuje skoro kazdy, ale vrstvi
je na sebe do nového ambientniho zvuku, ktery se nese
do prostoru v proménlivé a kristalove cisté viné. Posedlost



$pickovym zvukem je Richterovi viibec vlastni - kdyz v roce
2014 podepisoval smlouvu s vydavatelstvim Deutsche
Grammophon, vyminil si, Ze jeho skladby budou vychazet
také na vinylech.

Premiérova nahravka Recomposed by Max Richter: Vivaldi -
The Four Seasons se sice v dobé vydani nedockala jedno-
znacného kritického prijeti, ale skladba zlakala k provedeni
po Hopeovi nekolik dalSich — prinejmensim velmi dobrych -
houslistl. Minuly rok nahrala Richterovu rekompozici pro
firmu Rubicon houslistka Fenella Humphreys a je pozoru-
hodné sledovat, jak jeji pojeti zdlraznuje barokni zaklad
prejaty od Vivaldiho, zatimco Hopeova nahravka dba spis
na ambientni atmosféru evokuijici klasika zanru Briana Ena.
Mozna ze vSeho nejdllezitéjsi je ovsem fakt, ze Richter
skutedné zachazi s motivy Ctvera roénich obdobi tvaréim
zpusobem - jeho prace obstoji i samostatné bez znalosti
pUvodniho materialu, ktery se vydal na UplIné jinou cestu
nez je ta, na kterou ho vyslal pred tfremi sty lety Vivaldi.

K zasadnimu prepracovani tak popularni skladby, jakou je
Ctvero ro&nich obdobi, je ovéem potieba také znaéného
tvlrcéino sebevédomi. Richter se na oblibé Vivaldiho sklad-
by jisté take pfizivuje a nabizi publiku vlastni hudbu v laka-
vém obalu. Pfitom ale nepodvadi a jeho vlastni autorska
prace je tou nejpodstatné;si slozkou vysledku. Znamé moti-
vy v novych kontextech navic vzbuzuji permanentni napéti
a zveédavost. Je to trosku podobné jako cely zivot chodit
kolem historické budovy s nadhernou fasadou, a najednou
mit moznost podivat se dovnitr a prolézt si i jeji prekvapiva
zakouti, podzemni chodby, podivat se z okna do dvora

a zjistit, jak daleko je vidét ze stfechy. Historie, dosud jen
obdivovand zvenku, se nahle stane ¢imsi Zzivym, souc¢asnym
a bezprostredné blizkym.

Ctyriapadesatilety Richter s Vivaldim nezachazi ani tak
uctivé, jako opravdu sebevédome - velké a ambiciézni
projekty k jeho praci ostatné patfi. V roce 2004 mu vyslo
album The Blue Notebooks, na némz britska herecka Tilda
Swinton ¢te Uryvky z denikl Franze Kafky a basni Czestawa
Mitosze — nahravku Richter oznagil jako protestni aloum
proti valce v Irdaku a meditaci o nasili. V roce 2015 vytvoril
Richter osm a pul hodiny trvajici skladbu Sleep, jejiz stopaz
odpovida celonoéni relaxaci. Ke skladbé letos vznikla

také stejnojmenna aplikace pro iOS nebo Android, ktera
umoznuje nastavit si variabilni podobu kompozice podle
individualni potreby. Richter ovsem neni autorem relaxac¢ni
hudby a pfisuzuje skladbé Sleep politicky obsah: oznacuje
ji za protest proti intenzivnimu a zmechanizovanému zivot-
nimu stylu dneska.

Richterovy velké hudebni pociny ¢asto provazeji i mimohu-
debni proklamace a skladatel evidentné vnima hudbu také
jako prostredek spolec¢enskeé angazovanosti. K rekompo-
zici Ctvera ro&nich obdobi, kterou Struny podzimu uvadaji
uz podruhé, ale rekl, ze ji zkomponoval predevsim z lasky
k Vivaldimu. Obcas je zkratka dobreé si uvedomit, ze ne
vSechno, co je az otravné popularni, musi byt také nutné
blbé. A také Zze dobra reklama sice dovede pohnout trhem,
ale Zzadna nema tu moc, aby ublizila vynikajicimu dilu.



Akustické techno berlinske trojice
v rozSifeném obsazeni deseti¢lenného
ansamblu. Prikopnici elektro-klasiky

predstavi svoji tvorbu, ktera se dokonale
protina s filozofii Strun podzimu.
F R I C K #Acoustic Electronica
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Daniel Brandt, Jon Brauer a Paul Frick jsou berlinsti hudeb-
nici s klasickym vzdélanim, kteri prosluli po celém svété
diky svym prilomovym experimentim v elektronické

i akustické hudbé. Jako trio se dostali do povédomi pre-
devsim na klubové scénég, a to diky svym minimalistickym,
technem ovlivnénym skladbam. Jejich debutové album

s nazvem You Make Me Real z roku 2010 ze vSeho nejvic
pripominalo zivelnég, ale skvéle fungujici manzelstvi tradic-
niho muzikantstvi s elektronickou a primyslovou estetikou
21. stoleti. Na nahravce zni klavir, zvonkohra, bici a elektro-
nika a dohromady vytvareji hudbu, kterd kombinuje pocit
tanec¢niho parketu s organickou lidskou hudebni interakci.
BBC popsalo jejich pristup jako ,hudbu koncertnich salt
pro klubovou generaci®.

Expanze z tria do desetiClenného zivého ansamblu pak

uz byla jen dalSim logickym krokem ve vyvoji kapely.

V obsazeni najdeme klavir, pozoun, tubu, housle,
violoncello, harfu, tri perkusionisty a syntezator Moog.
Kapela tak svoji hudbu predstavuje témér kompletné

v analogickeé a akustické podobé. Soubor vystupoval na
vyznamnych hudebnich festivalech jako Glastonbury

a Coachella, ale také v klasickych koncertnich salech, jako
jsou Konzerthaus ve Vidni, Lincoln Center v New Yorku

a Southbank Center v Londyné. Kromé toho i nadale
vystupuje jako trio v techno klubech po celém svéteé.
Vystoupeni némeckého ansamblu na festivalu Struny
podzimu se vice nez nabizi. Kapela a festival totiz sdileji
stejnou filozofii rozmazavani hranic mezi zanry a spojovani
tradi¢nich a experimentalnich prvkad.

4

Line-up

Daniel Brandt — bici O Jan Brauer — elektronika O Paul Frick — klavir

O Mari Sawada — housle O Zoé Cartier — violoncello O Nils Marquardt —
trombon O Benjamin Gran — tuba O Kathrin Pechlof — harfa O Nils Tegen —
perkuse O Julius Heise — perkuse

Odhadovana délka koncertu
90 minut

bez prestavky

~,Kompozice pro koncertni saly v podani pro klubovou
generaci.”



ANDREAS £
W SCHOLL
& TAMAR B
HALPERIN:
I
TWILIGHT |
= PEOPLE
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Hveézdny kontratenorista vstupuje

do neprobadanych repertoarovych
vod lidové hudby. Pisné Twilight
People (podle pisné Ralpha Vaughana
Williamse) existuji ve zvlastni
hypnotizujici atmosfére pomalu
plynouciho bezcasi, jez umocnuje
kontemplativni az spiritualni vyznéni
celého vybéru.

#Classical

Pa6/1120h Rudolfinum
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Andreas Scholl a jeho hudebni i zivotni partnerka Tamar
Halperin sdileji vasen pro lidovou hudbu a pisné, které
jsou s nami stovky let a lidé si je pfedavaji z generace na
generaci. Lidové pisné jsou charakteristické nad¢asovou
jednoduchosti a pfimocarosti, diky niz mifi rovnhou do
srdce. Twilight People je prvnim projektem berlinského
vydavatelstvi Modern Recordings (BMG). SchollGv peclivy
vybér lidovych pisni zazniva v rafinovanych uUpravach téch
nejvyznacnéjsich skladatelt 20. stoleti, jako jsou Benjamin
Britten, Aaron Copland, Ralph Vaughan Williams, Alban
Berg nebo Arvo Part. Dojde také na novinky - jednu napsal
izraelsky skladatel Ari Frankel a druhou Joseph Tawadros,
egyptsky virtuos na al-ud (arabské obdoba loutny). ®
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Program

Ari Frankel — The Rest / Aaron Copland —The Little Horse / Aaron Copland —
At the River / Vaughn William — In the Spring / Alban Berg — Wo der Goldregen
steht / Vaughn Williams — Silent Noon / John Cage — Soliloquy (piano solo) /
Aaron Copland — | Bought Me a Cat / John Cage — Jazz Study (piano solo) /
Benjamin Britten — The Ash Grove / Joseph Tawadros — Beauty Is Life

Arvo Part — Es Sang vor langen Jahren / Arvo Part — Vater Unser / Benjamin
Britten — Greensleeves / Alban Berg — Abschied / Alban Berg — Vielgeliebte
Schoéne Frau / Alban Berg — Ferne Lieder / Vaughn Williams — Twilight People /
Vaughn Williams — Tired / John Cage — In A Landscape (Piano solo) / Benjamin
Britten — Sally Gardens / Joseph Tawadros — A Truth

Line-up

Andres Scholl - kontratenor O Tamar Halperin - klavir

Odhadovana délka koncertu
90 minut

s prestavkou

®

Detailni program véetné
@ pisfiovych textl je k dispozici

v den a v misté konani.

,Okouzlujici krasa hlasu Andrease Scholla znéla, jako by
pochézela z jiného svéta; cestu mu vydlazdil kontempla-
tivni pristup klaviristky Tamar Halperin.”

Rebecca Franks, The Times
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C Vinicius Cantuaria zpiva pisné brazilské
VI N I I U S ikony Antonia Carlose Jobima, bossa
novu v nejCistsi podobé. Vystoupit jen
C s kytarou a udrzet pozornost publika
: .AN T U po desitky minut umijen ti nejlepsi.
Kytarista, zpévak a skladatel Vinicius
: Cantuaria mezi né bezpochyby patfi,
ARI A' o ¢emz na Strunach podzimu presvedci
| v intimnim sélovém recitalu.

# Bossa Nova # Recital

—— ) \

JOBIM

e

= Ne 8/1120 h Divadlo X10 (DUP39)
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Cantuaria se narodil v pfistavu Manaus na rece Amazonce,
ale zahy se s rodinou premistil do Ria de Janeira. Nebyl
jeste ani teenager, kdyZ se nejen v Brazilii dostala do
popredi bossa nova. Jeji svlidnost a harmonicky jazyk
nenechaly chladnymi celou radu jazzman, coz vyustilo

v boom fuze jazzové a brazilské hudby v 60. letech
minulého stoleti. Pojem ,bossa” v Brazilii znamena néco
jako prirozeny talent, nenucena schopnost. Pravé tak se
od mladi projevoval i Cantuaria — netlacil na pilu. Proslavil
se nejdriv po boku jinych, predevsim zpévaka a kytaristy
Caetana Velosa. V 90. letech se prestéhoval do New Yorku,
aby v misté nejpovolanéjsim zjistil jesté vice o fenoménu
swingu. Jiny skvostny brazilsky skladatel Carlos Lyra totiz
rekl, Ze bossa nova se pomyslné houpe ze strany na stranu,
zatimco jazzovy swing spiSe zepiedu dozadu. V New Yorku
se Cantuaria prosadil i diky své otevrenosti a schopnosti
experimentovat. U¢arovala mu newyorska downtown
scéna a navazal hudebni vztah mj. s Johnem Zornem,
Marcem Ribotem, Bradem Mehldauem, Billem Frisellem,
ale i Davidem Byrnem, Brianem Enem, Laurie Anderson
nebo Ryuichim Sakamotem.

Jeho srdec¢ni hudbou ale zlistava bossa nova. Autorem
nejvétsiho poc¢tu bossanovovych hitl je Antonio Carlos
Jobim, a praveé jeho repertoar zvolil Cantuaria nejdriv

pro koncepcéni desku a pozdéji i pro plsobivé solové
recitaly. Pri nich potvrzuje, ze vrozeny talent a ziskana
zivotni zkuSenost se daji nadherné pretavit do poutavého
koncertniho zazitku. Cantuaria interpretuje Jobimovy
pisné s takovym prozitkem a natolik presvedcive, ze vam
vlbec nic neschazi.
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Line-up

Vinicius Cantuaria - kytara, zpév

Odhadovana délka koncertu
70 minut

bez prestavky

Nékteri lidé prosté nechapou bossa novu — tam, kde

je subtilnost, slysi jen povrchni jednoduchost. Obavam
se, Zze jsou mimo a o hodné prichazeji. Brazilsky zpévak
a kytarista Vinicius Cantuaria je jednim z nejvyraznéjSich
a nejoriginalnéjsich expatl na newyorské scéné.”



Spojovat zdanlivé nespojitelné, ve skutecnosti vSak spojitel-
né. To je jeden z principt festivalu Struny podzimu. Hudba
samotna se ov§em chova velmi podobné, historicky i dnes.
Cisté zanry jsou spise muzealni zaleZitosti a i ty, které se
tvari neposkvrnéné, ¢asto spojenim spojitelného vznikly.
Vezméme treba jazz, organické propojeni africkych rytmt
a evropské harmonie, ktery se pomérné zahy (ve 40. letech
20. stoleti) obloukem vratil k rytmicky intenzivni a pribuzné
afro-karibské hudbé a ovlivnil ji novym privalem harmo-
nickych moznosti a svobody v improvizaci. Zajimavé treba
je, ze za odlisnost vyvoje hudby importované do Severni,
Stredni a Jizni Ameriky mohou kromé geografickych spe-
cifik také rasové zakony ve Spojenych statech. Nechvalné
proslulé Black Codes omezovaly svobodu hudebniho
vyjadreni Afroameri¢ant napfiklad tim, Ze tradicni africky
styl bubnovani postavily mimo zakon. To se nestalo v Kari-
biku a Jizni Americe, kde se rytmicka slozka vychazejici ze
stejnych koren( vyvijela odlisné.

Jazz se podobnym obloukem vratil i k hudbé brazilske, jez
je rovnéz silné ovlivnéna zapadoafrickou hudebni tradici.
V 50. letech minulého stoleti mél jazz za sebou bebopo-
vou revoluci, kdy se odtrhl od svého plvodné zéabavného
naturelu do svéta niterné&jSi umélecké exprese, a pro-
strfednictvim stylu hard bop se dostaval zpét ke korentim
afroamerické hudby - k blues, work songiim i gospelu.
Zemitéjsi forma jazzu zaujala hudebniky v Riu de Janeiru,

kteri jej zacali fuzovat s tradi¢ni domaci sambou. Barevné
jazzové harmonie se s rytmickou nakazlivosti samby spojily
dokonale a vznikla bossa nova, styl, jenz ovladl Brazilii na
vice nez dekadu a zlstal popularnim dodnes. Svidnost
bossa novy nenechala chladnymi celou fadu americkych
jazzmanu a vyustila v dalsi prohlubovani fuze jazzové a bra-
zZilské hudby v 60. letech minulého stoleti. Kdo by nakonec
neznal alba, za nimiz stoji Stan Getz a Jodo Gilberto? Koho
neuchvatila kifehka interpretace nejvétsiho hitu bossa novy
The Girl From Ipanema v podani Astrud Gilberto?

Pojem ,bossa“ v Brazilii znamenal jiz pred samotnym
vznikem hudebniho stylu bossa nova néco jako priroze-
ny talent ¢i nenucena schopnost. Texty pisni bossa novy,
které tak jedine¢né umél napsat treba Vinicius de Moraes,
v nas maji navodit saudade - existencialni stav nostalgie.
Bossa nova se i jimi odliSuje od extrovertni samby, kterou
mUzeme slychat na karnevalu v Riu, nebo raného jazzu sly-
chaného pred sto lety ve frivolni ¢asti New Orleans zvané
Storyville.

Struny podzimu letos navodi saudade v Divadle X10, kde

se v sélovém recitalu predstavi Vinicius Cantuaria, jeden

z vyvolenych, ktefi bossa novu zpivaji naprosto autenticky
a s hloubkou. Struny take tradi¢né spoji spojitelné - klasic-
kou a etnickou hudbu pfi vystoupeni dua Andreas Scholl

a Tamar Halperin, soudobou a klasickou hudbu v unikatnim
provedeni Richterova Vivaldi Recomposed nebo klasickou
hudbu a techno pfi vystoupeni jedine¢ného ansamblu
Brandt Brauer Frick. Hudba musi zit dal a vyvijet se. A pravé
Struny podzimu pomahaiji zanrovému proplétani, na jehoz
konci vznika néco doposud neslySeného.
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Jedina repriza a sou¢asné derniéra
vyjime&ného scénického Recitalu
zijiciho klasika, uvedeného na Strunach
podzimu v roce 2019.

So021/1120 h Rudolfinum
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.Stejné, musime si jednou zahrat v Rudolfinu. Tam bejva
vzdycky slusné naladény piano, a potom, to je to hlavni,
tam chodéj fajnovy lidi,” Fika v mezihre pisné ,Tri tety” Jifi
Slitr. Festival Struny podzimu splnil Slitrovo prani pfi pfile-
zitosti 50 let od jeho umrti projektem, jehoz stfedobodem

je druha polovina slavné dvojice, zijici klasik Jifi Suchy.

Scénicky koncert je inspirovany legendarnim televiznim
poradem Recital 64, pasmem pisnicek Jifiho Suchého

a Jitiho Slitra nato&eny roku 1964 v reZii Jana Rohade.
Exkluzivni hudebni zazitek s nesmrtelnymi pisni¢kami
nejen z tzv. zlaté éry Semaforu v autorské interpretaci
Jifiho Suchého, umocnény scénou Michala Cabana, ktery
se inspiruje atmosférou i ¢ernobilou estetikou pavodniho
televizniho poradu. ®
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Line-up

Jifi Suchy a rytmicka skupina divadla Semafor pod vedenim Jifiho J. N. Svobody
Jifi J. N. Svoboda - klavir O David Vrobel - sax, klarinet O Vladimir Vandrovec -
kytara O Jan L. Stfizovsky — kontrabas O Petr Zimak - bici O Veronika Ticha -
tenorsax, zpév O Magdalena Jedli¢kové — pozoun, zpév, O Eliska Hurdbova - altsax,
klarinet, zpév

Tanecénice Tereza Solarovéa O Barbora PospiSilova O Krystyna Zebrova, O Leona
Hancikova O Lenka Bilkovéa O Lucie Jansova

Idea, koncepce Marek Vrabec / Scénicka rezie, scéna Michal Caban /
Scénar Marek Vrabec, Michal Caban, Jifi Suchy

Odhadovana délka koncertu
90 minut

bez prestavky

.Je neuvéritelné, s jakou gracii a charismatem Jifi Suchy
tahl cely plldruhahodinovy program, aniz by nejen slezl
z pddia, ale tfeba si jen na chvilku sedl. Ne, plInil tlohu
frontmana a protagonisty hlavni role zcela nonstop,
naplno a bez zavahani. Nejen pred tim, co za cely svUj
mimoradné plodny zivot dokézal, ale i pred jeho soucas-
nou formou klobouk dola!”

Ondrej Bezr, Lidové noviny



Nejsem hudebni manazer, ale kdybych umél vymyslet a zrealizo-
vat festival, v né¢em by se jisté podobal Strunam podzimu.

Kdyz nékdy hledam vlastni hudebni background, vzpomenu si
pokazdé na gramoradio znacky Barcarola a predevsim na skrif

s deskami, ktera mu tvofila podstavec v dédeckové pracovné.

Ve vedlejsi mistnosti stalo pianino - pochopitelné u zdi, takze by
za ne€j mohl chodit jediné Liszt, jak kdysi upozorrioval Jifi Suchy.
Ja jsem za n&j nemohl chodit zaprvé proto, Ze jsem ani v détstvi
nebyl tak tenky, a zadruhé by mi to babicka ani jako velmi laskava
ugitelka klaviru nedovolila.

Ve skfini s deskami jsem se naopak mohl prehrabovat podle
libosti a od utlého véku si cokoliv séam poustét, protoze dédecek
byl jesté laskavéjsi a dobre snasel i hudbu, o které rikal, ze to zni,
jako kdyz ,vedla kona za nohu”. Myslel tim napriklad Franka Sina-
tru, jeho dceru Nancy ¢&i italskou popstar Ritu Pavone, ktefi se ve
skrini povalovali vyryti do drézek singlli z 60. let. Pod nimi ovsem
byla police s elpicky, na kterych se chmurila Beethovenova Osu-
dova a vedle fanfar z Janackovy Sinfonietty se ¢eskymi luhy a haji
proplétala Vitava. Bral jsem ty desky ze skfiné podle momentalni
nalady a dédecek z lasky ke mné Uplné zapomnél na vysvétlovani,
ze v hudbé existuje néco jako zanry a nékteré z nich jsou lepsi.
Se Strunami podzimu si ¢asto vzpomenu na dédeckovu toleranci
i na tu skrin plnou desek — jenom mam pocit, jako by v ni nékdo
délal poradek a vybiral jenom vyjimecné kusy.

O Strunach podzimu se toho v jejich historii napsalo uz hodné

a Casto se v téch textech mluvi o prekrac¢ovani zanrd. Jsem si jisty,
Ze festival si tak slabé klisé nezaslouzi, takze zUstévéa otézka, ¢im
ho vlastné definovat, pokud ¢lovék nechce utéct k jesté horSimu
stereotypu, ze ,hudba se déli jen na dobrou a Spatnou”. Struny
podzimu tvori kombinace velkého hudebniho rozhledu, vkusu,
zanrového rovnostarstvi a v neposledni radé také neobycejné
dovedného zachazeni s kultivovanym snobstvim. Zaslechl jsem
pro tuto sofistikované péstovanou smés i pékny shrnujici termin
~vrabcoviny®, ktery odkazuje k prezidentovi festivalu, a v letoSnim
roc¢niku mu zrejmeé nejlépe odpovida vystoupeni houslisty Daniela
Hopea na plovouci scéné na Vitavé. Clovék ma zkratka chut byt
pri tom, at uz proto, aby mél o ¢em tlachat na soiré vrcholovych
byznysmenu, nebo mu koncert sledovany z lodky pripada jako
bezva napad, ale tfeba mu jde vyhradné o hudbu a chce slyset
Spickové zahraného Vivaldiho v opravdu povedeném aktualnim
prepracovani skladatele Maxe Richtera. Mimoradné komplexni
posluchaci mohou zvlddnout dokonce vSechny tfi aspekty najed-
nou.

Festival Struny podzimu dovede spojovat obsah s presahem,
nechava hodnotné véci opravdu zasvitit. A vejde se mu do nich
akustické techno z Berlina, recital kontratenoristy Andrease
Scholla i brazilska bossa nova. Jsou to nespojité vesmiry, které
maji spolec¢nou jednu véc: Zadny z nich nepatfi k hudebni kazdo-
dennosti.



Klub Strun

Rozeznéte Struny podzimu

,Klub Strun podzimu povazuiji za jedine¢né spolecenstvi lidi, které
spojuje pozitivni vztah ke $pickové hudbé svétoveé Urovné. Krasu

a harmonii, hluboké prozitky a propojeni, to véechno mizeme diky
tomuto festivalu prozivat v prostorach krasné Prahy i v leto$nim
vyjimeéné slozitém roce. Hudba a uméni obecné jsou klicem primarni
dulezitosti, protoze v nas probouzi to nejlepsi z lidskych hodnot. Dékuiji
Klubu Strun za jeho pozitivni pfinos pro spole¢nost.”

Karel Janec¢ek
mecenas
ambasador Klubu Strun

Klub Strun spojuje Podé&kovanim za V pripadé vaseho
priznivce, pratele jejich podporu je rada zajmu o Clenstvi
a partnery festivalu benefitl a celoroéni v Klubu Strun vam réadi
za Uc¢elem vSestranné nabidka exkluzivnich poskytneme vice in-
podpory festivalu klubovych zazitka. formaci o podminkach
Struny podzimu. i benefitech.

Vladimir Koller Terezie Taberyova
koller@strunypodzimu.cz taberyova@strunypodzimu.cz

+420734 716 211 +420 607 207 587

Dékujeme mecenasuim

Lilia a Karel Janeckovi
Jana Klikova-Vrabcova
Michaela Cittadini
Vladimir Koller

Katerina Matéjkova

Jifina Paserinova

Petr a Antonie Dolezalovi
Lenka Karadzovova
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Offstrings: Pavel Haas Quartet
a Quartetto di Cremona

V ramci letosniho doprovodného
programu festivalu se 5. fijna uskutecni
historicky prvni koncert Strun podzimu
ve spolupraci s Ceskym spolkem

pro komorni hudbu (CSKH), ktery
vstupuje do své 126. sezony a od roku
1977 funguije pod hlavickou Ceské
filharmonie. Ojedinély pocin vznikl diky
pestré a Siroce rozkrocené festivalové
dramaturgii a nové koncepci CSKH.
Malokdy se naskytne posluchadi
prilezitost slySet na jednom pdédiu

dva sveétove proslulé soubory a navic
castecné i v programu, ktery vznikl
premiérove pro tento vecer.

Vecer otevre u nas velmi
malo frekventované dilo, ve
svété hrané vyrazné Casteji.
Je jim Verdiho Smyc¢covy
kvartet e moll. Naopak
Janacktv Smyccovy kvartet
¢.1(z podnétu Tolstého
Kreutzerovy sonaty) je jednou
z nejhranéjsich skladeb, které
si vybiraji ceské soubory.
Prvni provedeni uskutec¢nilo
za Janackovy pritomnosti
Ceské kvarteto 17. fijna 1924
v séle Mozartea v Praze,

na koncerté poradaném
Spolkem pro moderni hudbu.
Na objednavku obou vyse
zminénych instituci vzniklo
dilo vyznamné slovenské
skladatelky Lubici Cekovské,
Lascent/descent” pro
smyccove okteto, které tak
zazni ve svétoveé premiére.
Jednou z nejvyraznéjsich
smyc¢covych komornich
skladeb F. M. Bartholdyho

je jeho Oktet Es dur, op. 20,

s velmi exponovanym partem
1. housli. Skladba si velmi
rychle nasla své priznivce
mezi interprety i posluchaci
a zabydlela se zahy na vSech
svétovych koncertnich
podiich.

Koncert nebude vyjimecny

jen programem. Pozornost
pritdhnou v prvni radé sami
aktéri tohoto vecera. Pavel
Haas Quartet si po Iéta
udrzuje stabilni renomé,
odstartované vitézstvim

v soutézich Prazského jara

a Premio Paolo Borciani

v italském Reggio Emilia v roce
2005. Exkluzivné nahrava

pro spole¢nost Supraphon.

Uz debutové album (Leos
Janacek — Smyccovy kvartet

¢. 2 ,Listy divérné”, Pavel

Haas — Smyc¢covy kvartet
¢.2,Z Opicich hor”, 2006)
vyneslo souboru cenu
Gramophone Award. V roce
2007 jmenovala European
Concert Hall Organisation
(ECHO) kvartet pojmenovany
po skladateli Pavlu Haasovi
jednou z ,vychazejicich hvézd”
(Rising Stars). Soubor tak
dostal jedine¢nou prilezitost
predstavit se na radé koncertl
ve vyznamnych koncertnich
salech po celém svété.

U nas zatim ne tolik
znameé, ale ve svété velmi
ocenované Quartetto di
Cremona, zalozené roku
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2000, si vydobylo povést
jednoho z nejzajimaveéjsich
komornich soubort na
mezinarodni scéné. Vystupuje
na vyznamnych hudebnich
festivalech v Evropé, Severni
a Jizni Americe i na Dalném
vychodé. Ziskalo fadu
ocenéni, z posledni doby je
to ,Franco Buitoni Award” za
propagaci komorni hudby

v Itélii a po celém svété. Pro
sezonu 2020/21 ma soubor
krome prazského debutu na
programu koncerty v Zeneve,
Istanbulu, Milan&, Rimég,
Londyné a debut v Carnegie
Hall v New Yorku.

Program

Giuseppe Verdi
Smyc&covy kvartet e moll

Leos Janacek
Smyccovy kvartet ¢. 1(z podnétu
Tolstého Kreutzerovy sonaty)

Lubica Cekovska
Oktet (svétova premiéra)

Felix Mendelssohn-Bartholdy
Oktet pro smy&cové nastroje Es dur,
op. 20
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Line-up

Pavel Haas Quartet O Veronika JarG$kova — 1. housle O Marek Zwiebel — 2. housle
O Luosha Fang — viola O Peter Jarisek — violoncello

Quartetto di Cremona O Cristiano Gualco — 1. housle O Paolo Andreoli —
2. housle O Simone Gramaglia — viola O Giovanni Scaglione — violoncello




Offstrings: Flesh v DOX+

Auto opousti silnici a nofi se do podivné
a divoké dimenze, pohrbené, jako by
mu vyprsel vymezeny Cas. Postupné se
odhaluje topografie mista, kde skute¢né
splyva s neskutecnym.

Franck Vigroux:
Flesh

Flesh ¢erpé jak ze svéta
anglického spisovatele J. G.
Ballarda (autora Bouracky

a zejména Betonového
ostrova), tak z osobni
zkusenosti s dopravni
nehodou. Flesh zkouma presny
okamzik, ktery nasleduje

po Soku, tu kratickou chvili,
kdy se zd3, ze se Cas zastavil
nebo rozsifil. Okamzik, kdy se
mysl oddéli od téla a odhali
panoramaticky pohled na
surrealistickou scénu. Vraky
vozidel nabiraji podobu
pohybujicich se objektd,

z dalni¢nich viaduktl se
stavaji gigantic¢ti golemove,
automobilové motory jako

by se vznasely nad morem
ledu. A v tomto toku obrazkl
a pocitt divak zaziva to, co
zazije ridi¢, kdyz vkro¢i do
nezndmé dimenze... skute¢né
halucinogenni cestu.

Flesh je néco mezi
elektronickou operou

a audiovizualnim zazitkem, je
to hudebni a vizualni umélecka
forma a zaroven tanec¢ni
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predstaveni, pohyblivy obraz,
jehoz vyznam se odhaluje
v zazitku a emoci, které vytvari.

Franck Vigroux (* 1973) je
jako jeden z mala umélcl jak
hudebnik, tak rezisér. Jako
skladatel a zaroven interpret
ma vzacnou schopnost
vytvaret velmi Sirokou Skalu
zvukUl od elektroakustického
Sumu po pramyslovy hluk,
od modernich skladeb az po
experimentalni elektronickou
hudbu.



Offstrings: Struny ve filmu
Edison Filmhub

>>>>>>>

Co je to filmova hudba? Vite, ze
filmovou hudbu netvori pouze skladatel,
ale tym skladajici se z dalSich profesi?
Specializovana sekce STRUNY VE
FILMU vam i tento rok predstavi filmy

s hudbou skladatell a interpretd, které
znate ze Strun podzimu (Max Richter,
Daniel Hope), vzda hold J6hannu
Jéhannssonovi v premiére filmu Last
and First Men a podiva se blize na
profesi hudebniho supervizora Pascala
Mayera, ktery dohlizel na desitky film0
vCetné Lux Aterna, Love a Climax od
Gaspara Noeho. Drama Lux Aterna
uvidite v premiére spolecné s diskusemi
k tématu v inspirativnim prostredi
stylového kina Edison Filmhub.

Dveé miliardy let po nés se
budouci rasa lidi ocita na
pokraji vyhynuti. Témér vse, co
na svété zbyva, jsou osamélé

a neskute¢né pamatky, které
vysilaji jejich poselstvi do
divociny.

Idealistickou agentku FBI
povéri distojnik elitni viadni
operacni skupiny, aby

v prihraniéni oblasti mezi USA
a Mexikem, kde neplati zadné
zakony, podporila eskalujici
valku proti drogam. Tym
vedeny tajemnym poradcem
s pochybnou minulosti se tajné
vydava na cestu, béhem které
je Kate nucena v zajmu preziti
pochybovat o vSem, v co
dosud véfila.
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Kdyz po celém svété pristanou
tajemné vesmirné lodé, dojde
k sestaveni elitniho tymu -

v Cele s odbornici na lingvistiku
Louise Banksovou - s cilem
zjistit, jaké maji mimozemstané
umysly. Zatimco celé lidstvo
balancuje na pokraji globalni
valky, Banksova se spole¢né
se svym tymem pokousi ve
velmi omezeném ¢ase najit
odpovédi. Aby to dokazala,
bude muset pristoupit

k ¢inGim, které mohou ohrozit
nejen jeji vlastni zivot, ale dost
mozna osud celého lidstva.

Keller Dover &eli asi nejhorsi
noc¢ni mlre kazdého rodice,
kdyz jeho Sestileta dcera Anna
a jeji kamaradka Joy jednoho
vecera na dikuvzdani zmizi.
Jejich hledani nebere konce,
hodiny se vle€¢ou a divky jsou
stale pohresovany. Dover se
citi bezradny, jeho strach se
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misi se vztekem a zlobou. Bere
spravedinost do svych rukou

a bez ohledu na nasledky se
rozhodne vyslechnout jediné
pojitko k pripadu sam, po svém
a bez rukavicek.

22. stoleti. Na Zemi se stavi
nova babylonska véz. Je to
anténa, jejiz konec dosahuje

az do vesmirného prostoru

a ktera ma slouzit k vyhledavani
inteligentniho mimozemského
zivota. Tym buduijici tuto obfi
stavbu vede Roy McBride. Ten
je vyslan na vesmirnou misi
pres Mésic a Mars az k vnéjSimu
okraiji Slunecni soustavy.

Jeho cesta odhali tajemstvi
zpochybriujici samou podstatu
lidské existence a jejiho mista ve
vesmiru.

Suzanne Simonina byla
jako mlada zena poslana do

klastera proti své vuli. Matka
predstavena ji s porozumeénim
pomaha priucit se kazdodenni
rutiné klasterniho konventu.
Suzannina touha po svobodé
vS§ak nadale pretrvava. Kdyz
laskava Matka predstavena
zemre, Suzanne musi Celit
destruktivnim opatrenim. Jako
ve zlém snu celi ponizovani

a obtézovani ze strany

noveé abatyse i ostatnich
sester, je podrobena utrpeni

a ndbozenskému fanatismu.

Detektiva Teddyho Danielse
privedlo na proklety ostrov
Shutter patrani po Silené
vrazedkyni, ktera zmizela

ze své cely ve vézenské
psychiatrickeé lécebné. Pise se
rok 1954, Amerika se dosud
nevzpamatovala z nasledkl

2. svétove valky a navic preziva
Vv permanentni paranoii
domnélého i skute¢ného
komunistického ohrozeni.
Daniels je u¢ebnicovou obéti
této doby. Vale¢ny veteran
stale vzpomina na prozité

hrlizy, navic se musi vyrovnat
se smrti manzelky. Az by se
dalo sarkasticky rict, ze v ramci
vySetrovani dorazil na spravné
misto. JenZe na tomto ostrové
néco smrdi a zkuSeny detektiv
to instinktivné vyciti.

Cheyenne je byvala rockova
hvézda. Ve svych padesati
letech se stéle obléka ve stylu
gothic a zZije v Dublinu ze svych
autorskych honorard. Smrt
jeho otce, se kterym dlouhych
30 let nekomunikoval, ho
zavede zpét do New Yorku.
Cheyenne zjistuje, ze jeho
otec byl cely Zivot posedly
jednou véci: vyhledat pomstu
za pokoreni, které utrpél

v koncentra¢nim tabore

v Polsku. Cheyenne se
rozhodne pokracovat tam, kde
jeho otec skoncil, a vydava se
na cestu napfi¢ Amerikou.
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Dvé herecky, Béatrice Dalle
a Charlotte Gainsbourg,
vypraveji pribéhy

o ¢arodéjnicich - ale to neni
vSechno. Lux A£terna je také
esej o kinematografii, lasce
k filmu a hysterii filmového
nataceni.

Posledni noc v chaté uprostred
lest, zima 1996. Tricitce
tanecénikl a tanecnic kon¢i
intenzivni trénink na turné

v USA, zbyva uz jen zaverecna
party. Na vinylech Daft Punk
nebo Aphex Twin. A k tomu
jedna velka nadoba sangrie,
ktera na chvilku zmizela z o¢i...
Drogovy muzikal ¢i tanecni
horor Climax ziskal v Cannes
povést nejlepsino snimku
reziséra Gaspara No€ho,
zvitézil v sekci Quinzaine des
réalisateurs a stal se jednim

z nejvetsich prekvapeni celého
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festivalu. Zrozenia smrt jsou
mimoradné zazZitky. Zivot je
pomijivé potéseni.

LASKA stoji mimo dobro

a zlo. LASKA je geneticka
potreba. LASKA je zmé&nény
stav védomi. LASKA je tvrda
droga. LASKA je dusevni
choroba. LASKA je mocenska
hra. LASKA presahuje lidské
ja. LASKA je oslepuijici svétlo.
LASKA je sperma, tekutiny

a slzy. LASKA je vzrusujici
pfib&h o chlapci, divce a DALS|
DiVCE.

O Jeptiska [hudba Max Richter]
O Ad Astra [hudba Max Richter]
O Diskuse — Fenomén Max Richter

O Proklety ostrov [hudba Max Richter]

O Love [Gaspar Noé & Pascal Mayer]

O Lux &£terna - predpremiéra
[Gaspar Noé & Pascal Mayer]

O Diskuse - Profese hudebni supervizor

O Climax [Gaspar Noé & Pascal Mayer]

O Zmizeni [hudba Jéhann J6hannsson]
O PFichozi [hudba Jéhann Jéhannsson]
O Last and First Men - predpremiéra

O Diskuse - Fenomén
Jéhann Jéhannsson

O Sicario: nadjemny vrah
[hudba J6hann Johannsson]

O Last and First Men — predpremiéra
[hudba Jéhann Jéhannsson]

O Tady to musi byt [interpretace
Daniel Hope]

O Diskuse — Fenomén Daniel Hope

O Lux Aterna
[Gaspar Noé & Pascal Mayer]

O PFichozi [hudba Jéhann Jéhannsson]

O Lux Aterna
[Gaspar Noé & Pascal Mayer]

O Proklety ostrov [hudba Max Richter]
O Jeptiska [hudba Max Richter]

O Tady to musi byt
[interpretace Daniel Hope]

O P¥ichozi [hudba Jéhann Jéhannsson]
O Last and First Men - predpremiéra

O Lux Aterna
[Gaspar Noé & Pascal Mayer]



Mista konani

Setkani s novou, dosud nepoznanou
hudbou, Zanrem ¢i umélcem se mUze
stat magickou udalosti. Pokud se
odehraje ve Stastné konjukci s intimitou
koncertniho salu ¢i s neobyCejnym
venkovnim prostorem, vznikne
neopakovatelny zazitek, ktery z(stava.
Pravé o zprostrfedkovani takovych
zazitk( festival Struny podzimu usiluje
na kazdém ze svych koncertl. Vénuje
zvlastni péci nejenom vybéru umélcd,
ale také mist konani, aby svému
publiku nabidl vyjime¢né koncerty

v mimoradném kontextu, nablizko

a v atmosfére, kterou jinde nezazijete.

Strecha Lucerny

Strecha Lucerny - to je 1000 m? unikatniho prostoru nad
paldcem Lucerna. Kompletni budova nesouci vyrazné
prvky doznivajici secese a nastupujiciho modernismu, byla
dokondéena v roce 1921 Ing. Vacslavem Havlem (dédeckem
prezidenta Vaclava Havla).

Na rozsahlych stresnich terasach byl uz od poc&atku
stavby planovan spolecensky Zivot. K uskute¢néni zdmeéru
ale nedoslo. Ani ne po roce po dokonceni umira pan
stavitel Vacslav Havel. Jeho synové Vaclav M. Havel a Milo$
Havel se pak vénovali spiSe stavbé Barrandovskych teras,
Barrandovskych ateliér( a kinematografickému prdmysiu.
Poté prisla valka, komunisté a nasledné dlouhé spory
o vlastnictvi Lucerny, které pani Dagmar Havlov4, manzelka
Ivana M. Havla a majitelka Palace Lucerna, dovedla do
vitézného konce.

V roce 2014 ziskal stfesni svét Lucerny od pani Havlove
do své spravy Ondrej Kobza, ktery hledal vhodnou stfechu,
kde by se dala vybudovat komunitni zahrada po vzoru
fenoménu Brooklyn Grange Farm. Se svym spolkem
Piana na ulici se Ondrej Kobza snazi oZivovat verejny
prostor. Zkusenost, Zze z hlavniho nadrazi Ize vytvorit
koncertni sal, kde skoro pokazdé nékdo hraje na piano,
tato zdsadni proména mista, jej vedla k myslence vyuzit
pro inspirativni setkavani a kulturni dialog mezi lidmi pravé
stfechu Lucerny. Slovo dalo slovo a k projektu se pfipojil
architekt Petr Hajek, ktery se vyrazné podepsal pod
zdafrilou realizaci renovace strechy. Ta ve své nové podobé
pripominé palubu zaoceanského parniku. Po instalaci
zelezného zabradli se stfecha poprvé po dlouhych 95
letech koneéné otevrela verejnosti. BEhem letosnich Strun
podzimu oZije pfi koncertu jazzového tria kontrabasisty
Avishaie Cohena.
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Plovouci scéna na Vltave, Slovansky ostrov

Nejen poprvé v historii festivalu, ale i poprvé v historii Prahy
vznikne na tomto misté na Vltavé unikatni plovouci scéna
Strun podzimu ,Prague Sounds again!”. V soucinnosti

s Povodim Vltavy a Statni plavebni spravou ukotvime

v blizkosti Narodniho divadla auditorium o ploSe vice

nez 100 m2. Originalni feSeni umozni sledovat koncert

z hledisté na pontonech pfimo z hladiny Vitavy se zarukou
dokonalého zvukové-vizualniho zazitku a s uchvatnym
panoramatem slavnostné nasvicené Prahy. Plovouci

scéna pro Daniela Hopea a dvaceti¢lenny soubor Epoque
Orchestra nezapre inspiraci mostnim obloukem mostu
Legii a organicky zapada do méstské ,krajiny” (nédvrh scény
Simon a Michal Cabanovi).

Rudolfinum

Rudolfinum je jednou z nejvyznamnéjsich
novorenesanénich staveb v Ceské republice. Svym
pojetim viceucelového kulturniho domu bylo jiz v dobé
svého vzniku unikatem evropského vyznamu. Spoleénym
projektem dvou vyznamnych ¢eskych architekt(
Josefa Zitka a Josefa Schultze byla postavena velkolepa
budova, ktera v sobé sloucila koncertni produkce, galerii
a muzeum. Slavnostni otevieni probéhlo 7. inora 1885
za pritomnosti rakouského korunniho prince Rudolfa, na
jehoz pocest byla budova nazvana Rudolfinum. V roce
1896 probéhl v hlavni koncertni sini Rudolfina vibec
prvni koncert Ceské filharmonie. Taktovky se tehdy ujal
skladatel Antonin Dvorak, po némz byl poté koncertni sal
pojmenovan.

V rémci festivalu Struny podzimu v Rudolfinu zde
v minulosti vystoupili mj. Cassandra Wilson, Daniel Hope,
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Brad Mehldau, Ahmad Jamal, Gil Shaham, Charles Lloyd,
Lizz Wright, Hugh Masekela a dalsi.

Letos zde po roce zazpiva a zahraje Jifi Suchy
v exkluzivhim festivalovém programu Recital, béhem néhoz
se Dvorakova sif opét prevlékne do havu inspirovaného
Cernobilou estetikou stejnojmenného televizniho poradu.
Druhy festivalovy koncert v Rudolfinu obstara hvézdny
kontratenorista Andreas Scholl s klaviristkou Tamarou
Halperin.

DOX+

Centrum DOX je vnimano jako dynamicka kulturni
platforma a prostor pro konfrontaci rozdilnych pristupt
a tendenci, a to i diky své nezavislosti na statnich
institucich a programu zalozenému na mezinarodni
spolupraci.

Budova Centra DOX je ukazkou Spickové souCasné
svétové architektury. Mezinarodné uznéavany projekt
prestavby staré tovarny na multifunkéni prostor je
dilem architekta lvana Kroupy. V roce 2008 byl DOX
nominovan na prestizni cenu Mies van der Rohe Prize
a prestizni publikace The Phaidon Atlas of 21st Century
World Architecture ho fadi mezi nejzajimavejsi svétove
architektonickeé projekty poslednich deseti let. Vystavni
plochu vice nez 3 000 m? doplriuje kavarna, knihkupectvi
a designovy obchod.

V roce 2018 se DOX rozsiril o technicky Spic¢kové
vybaveny multifunkéni sal DOX+, ktery vznikl podle
navrhu architektonického studia Petr Hajek Architekti.
Slouzi predevsim scénickym uménim - divadlu, tanci,
hudbég, filmu &i performanci. Také sal DOX+ byl v roce
2018 nominovan na evropskou architektonickou cenu
Mies van der Rohe. DOX+ predstavuje cenny prispévek do



76

prazského koncertniho Zivota. Moderni multifunkéni sal
je diky promyslené akustice prvotridnim prostorem pro
provadéni souc¢asné hudby.

V ramci letoSnich Strun podzimu zde zahraji berlinsti
prukopnici elektro-klasiky Brandt Brauer Frick Ensemble.

Divadlo X10 (DUP39)

Divadlo X10 se nachézi v podzemi byvalého Domu
uméleckého priimyslu. Sedmipatrovy funkcionalisticky
ddm vznikl po vzoru némeckého Werkbundu
jako administrativni a vystavni centrum Svazu
Ceskoslovenského pramyslu, ktery mimo jiné pinil
dulezitou funkci organizatora aktivit reprezentujicich
Ceskoslovenska dila u nas i v zahranici. Stavba domu byla
dokoné&ena v roce 1936 architektem Oldrichem Starym. Na
vytvareni obsahové naplné se podilelo mnoho vyznamnych
osobnosti, napfiklad Josef Goc¢ar, Rudolf Stockar, malifi
a grafici FrantiSek Kysela nebo Vratislav Hugo Brunner.
Premiéru Strun podzimu v tomto prostoru obstaral v roce
2019 violoncellista Jifi Barta. V letoSnim roce hosti Divadlo X10
koncert Vinicia Cantuarii. Ikona fuze brazilské hudby a jazzu
zahraje a zazpiva pisné Antonia Carlose Jobima v intimnim
solovém recitalu.



Kalendar

@ AVISHAI COHEN TRIO
1ZarPa18h,20h Strecha Lucerny

12 Z4F So 18 Z4r Pa

® DANIEL HOPE: Vivaldi Recomposed
19Z4r $019.30 h plovouci scéna na Vitavé

20 Z4F Ne 4RijNe

® OFFSTRINGS: Pavel Haas Quartet a Quartetto di Cremona
5RijP019.30 h Rudolfinum

6 Rij Ot 18 Rij Ne

@ OFFSTRINGS: Franck Vigroux — Flesh
19RijPo19h DOX+

® OFFSTRINGS: Franck Vigroux — Flesh
20RijUt 19h DOX+

21Rij St ) 31Ri So

® BRANDT BRAUER FRICK ENSEMBLE
1LisNe20 h DOX+

2 Lis Po ) 5Lis Gt

@ ANDREAS SCHOLL & TAMAR HALPERIN: Twilight People
6LisPa20h Rudolfinum

7 Lis So

VINICIUS CANTUARIA: Jobim
8LisNe20h Divadlo X10 (DUP39)

9LisPo

STRUNY VE FILMU

10 Lis Ut Edison Filmhub £

@ STRUNY VE FILMU
11 Lis St Edison Filmhub

® STRUNY VE FILMU
12 Lis Gt Edison Filmhub

® STRUNY VE FILMU
13 Lis Pa Edison Filmhub

STRUNY VE FILMU

14 Lis So Edison Filmhub -

® STRUNY VE FILMU
15 Lis Ne Edison Filmhub

16 Lis Po

17 Lis Ut

18 Lis St

19 Lis €t

20LisPa

® JIRi SUCHY: Recital
21LisS020h Rudolfinum

22 Lis Ne

23 Lis Po

24 Lis Ut
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Praktické informace

Kdy nejpozdéji mam prijit do koncertniho salu?

Na svoje misto v séle usednéte nejpozdeéji pét minut pred
zahajenim koncertu (nejcastéji tedy v 19.55 h). V pripadé
pozdéjsiho prichodu vas narok na misto zanika.

Co si mam vzit a co naopak radéji nechat doma?

VZdy u sebe méjte néjaky doklad totoznosti. Do objektd,

v nichz se koncerty konaji, obvykle neni dovoleno vnaset
jakykoli alkohol, potraviny a napoje (s vyjimkou dolozenych
zdravotnich dtvodu), lahve, natlakované predméty, nado-
by véeho druhu (sklenéné ¢&i PET lahve, plechovky, dézy
apod.), drogy, toxické a omamné latky, nadmérna zavaza-
dla, zbrané (bodné, secné, strelné apod.), nlizky, jakékoliv
druhy zaznamovych zafrizeni, a to datovych, obrazovych

i zvukovych, vybusné latky (trhaviny, traskaviny a vybusné
horlaviny), horlaviny a dalekohledy. Dale také parfémy,

laky nebo deodoranty ve spreji nad obsah 100 ml, détské
kocarky, jizdni kola, kolobézky (a dalsi dopravni prostredky
¢i sportovni pomucky a nacini) a jiné nebezpecéné predmeé-
ty, které by mohly zptsobit $kodu na zdravi nebo majetku.
Konkrétni podminky najdete v navstévnich radech na
webovych strankach jednotlivych objektu.

Mohu prijit se zvyhodnénou vstupenkou bez
prukazu opraviujiciho ke slevé?

Ne, pfi kontrole vstupenky budete pozadani o predlozeni
priikazu opravnujiciho ke slevé. Méjte ho tedy vzdy u sebe.
V pfipadg, Ze jej mit nebudete, musite pro vstup do salu
doplatit plnou cenu vstupenky.

Mohu platit vstupné v mistech konani koncertu
kreditni kartou?

Ne, na pokladné v misté konani je mozné platit pouze
v hotovosti.

Mohu platit vstupné v mistech konani koncertu cizi

meénou?

Pokud neni vyslovné uvedeno jinak, neni v mistech konani
mozné platit cizi ménou.

Je v mistech konani akci povoleno koufit?

Koureni je zakdzano v mistech konani vsech hlavnich kon-
certu festivalu. ®



Vstupenky

Vstupenky jsou k dostani

Kontakt

na strance strunypodzimu.cz

v predprodejni siti GoOut

v den koncertl v misté
konani vzdy hodinu pred
zacatkem.

Slevy

drzitelé mezinarodniho
prikazu ISIC a ITIC a seniofi
nad 65 let - sleva 20 % (sleva
poskytnuta na vstupenky od
Il. kategorie)

détido 15 let - sleva 20 %

drzitelé prikazek ZTP
(1osoba) a ZTP/P (1 osoba
a 1doprovod) - sleva 50 %
Pro vozi¢kare mista vyhrazena,
bezbariérovy pfistup zajistén,
rezervace vstupenek ZTP
a ZTP/P na adrese:
vstupenky@strunypodzimu.cz

Struny podzimu

Palackého 740/1, 110 00 Praha 1
vstupenky@strunypodzimu.cz
telefon +420 720 547 315

Mate-li potize s registraci,
rezervaci ¢i platbou v prabéhu
objednavky, kontaktujte
info@goout.cz, telefon

+420 222 703 070.

Prejete-li si podat reklamaci &i
zazéadat o vraceni vstupného
v pfipadé zruSené akce,
napiste na info@goout.cz.

Obecné informace

V pfipadé jinych dotaz( nas
kontaktujte na vstupenky@
strunypodzimu.cz nebo na

telefonu +420 720 547 315.

Hromadné objednavky
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Mista konani:

V pfipadé vaseho zajmu

o nakup vétsiho poctu
vstupenek nas kontaktujte na
vstupenky@strunypodzimu.cz.
U hromadnych objednavek je
mozna platba na fakturu.

Strecha Lucerny
Stépanska 704/61, Praha 1

Plovouci scéna na Vitavé
Slovansky ostrov, Praha 1

Dox +
Poupétova 1339/3, Praha 7

Rudolfinum
Dvoréakova sin, AlSovo nabrezi
79/12, Praha 1

Divadlo X10

(DGm uméleckého pramyslu -
DUP39), Charvatova 10/39,
Praha 1
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Organizacni tym

Vladimir Koller
feditel pro vnéjsi vztahy

Guy Borg
dramaturg

Anna Bednarova
Executive Assistant

Veronika Osladilova
vedouci produkce

Tomas Pokorny
marketing

Externi spolupracovnici

Vedeni festivalu

Marek Vrabec

zakladatel / prezident MHF

Struny podzimu

Vilém Spilka
reditel umeéleckého
pléanovani

Organizaéni tym

Terezie Taberyova
mecenassky klub,
VIP servis

Jitka Mikova
manazerka umeéleckého
planovani

Radek Babicka
PR, medialni servis

Lucie Steiner
Back Office,
Ticket Manager

Pavla Beranova
festivalova light
designérka

Tobias Grolich
web

Jonatan Kuna
(Studio Najbrt)
vizuélni styl

a klicovi dodavatelé

Johan Vlach, Minimax
DTP a tiskové produkce
Jiti Sedlak
supervizor komunikace
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Vlastimil Trllo
vykonny reditel

Kristyna Novakova
produkce

Marie Bauerova
socialni sité

Hana Prachova

fundraising, administrace

grantl a dotacf

Jan Streda
festivalovy
zvukar

Petra Hajska

festivalova fotografka

Zlata Biedermannova

(Seen Media)

PR a medialni komunikace
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A Word from the FOU nder As well as our open-air performances in September, the

festival is also presenting its traditional indoor concerts

in November: a carefully-concocted essence made from
that special Strings of Autumn recipe. We're presenting
acoustic electronica from Berlin in the form of the Brandt
Brauer Frick Ensemble, an intimate recital by the counter-
tenor Andreas Scholl, and the very purest bossa nova from
Vinicius Cantuaria. As a special bonus, we're reprising last
year's hugely successful staged recital by living legend Jifi
Suchy at Rudolfinum.

Heartfelt thanks go to our partners, who continue to
support us in spite of these difficult times: the Ministry

of Culture of the Czech Republic, the City of Prague, our
new sponsor CSOB, and the whole family of our generous
donors and long-term partners. Thanks to you, we can do
what we love. And thanks to you, our Strings can resound. ®

Dear friends,

These extraordinary times have brought
Strings of Autumn an exciting opportunity
to put on its very first open-air concerts.
Prague, usually swamped by tourists, can
now once again breath and radiate its
many charms, and we have a chance to
make the city resound in places we never
even dreamed possible. And, thanks to

our unprecedented co-operation with the
European cultural television channel TV arte, W/
we'll be sending the wider cultural world

a positive message: Prague Sounds Again!
Marek Vrabec
Festival President



The Festival

Since its inception in 1996, Strings of Autumn has es-
tablished itself as one of the Czech Republic’s major music
festivals, whose wide-ranging and eclectic programming
illuminates the relationships between genres ranging from
early and contemporary classical to jazz, hip-hop, and
electronica. Tracking the pulse that runs from era to era
and style to style, and playing out in a variety of intimate
venues across Prague, Strings has presented some of the
world’'s most iconic musical pioneers, as well as the new
generations inspired by them.

What unites artists who perform at the festival is their
resistance to easy classification, and the way their work
weaves the influences of past and present into something
coherent, new, and arresting. And much the same could be
said of Strings of Autumn itself: respectful of the past, alive
to the present, and with one eye on the future, the festival
continues to evolve.

Just like good music.
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‘There's no other festival where you could hear, in the
space of a few days, world-class jazz, a legend of Czech
popular music, baroque suites by Bach, classic hip-hop,
and experimental contemporary classical music.'



Greetings

Dear festivalgoers,

Recent months have shown us how fragile we
are, and how fragile the world itself is - and
our sense of certainty in it. So many things
we took for granted a year ago have now
changed. So we can be all the gladder that
the instruments and voices of international
and domestic artists will resound at Strings of
Autumn even in this difficult year.

Strings of Autumn, now with us for almost 25 years, has
always presented a characteristically idiosyncratic pro-
gramme, in which fans of various genres have found their
favourites, and those who love to discover new music and
broaden their horizons have found a home. This year's pro-
gramme is no exception - it features classical music, bossa
nova, jazz, and even acoustic electronica.

Many festival organisers have had to change, or even
cancel, their plans for this year. The cultural sphere has
been one of the most hard-hit areas of life. But difficult
times sometimes bring forth the most original and cour-
ageous ideas - and Strings has come up with one of them:
n outdoor concert on a specially-built stage right on the

Lubomir Zaoralek
Minister of Culture of the Czech Republic




Greetings

™

Dear friends of Strings of Autumn,

The 24th year of the festival is upon us. The
current pandemic has reminded us of what
an important role art and culture play in

our lives. So I'm very glad that the festival
organisers have managed to adapt so
creatively to a situation that none of us could
have foreseen. It's almost as if the difficult
conditions haven't affected the programme
of Strings at all. In fact, you could look at the
whole situation as an oportunity for coming
up with new ideas and formats. | value the fact
that the festival is once again offering a varied
range of musical experiences across genres,
and this time in two distinct blocks: outdoor in
September, and indoor in November.
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And my personal tip? The British violinist Daniel Ho-

pe's concert represents a unique coming- together of mu-
sic and public space. The audience will be able to watch
the concert from a floating pontoon, the embankment,

or indeed from little boats right on the river. Vivaldi and
Smetana in contemporary re-arrangements in the open
air: | think it'll be the musical event of the Autumn.

In the name of the City of Prague, | wish you all an
enjoyable experience. ®

Zdenék Hrib
Mayor of the City of Prague



A Word from our Sponsors

and Donors

Let yourself be carried
away by this exceptio-
nal and unique festival,
which this year once
again makes autumnal
Prague resound. We're
glad to be a part of it
with you.

¢soB
Corporate Banking

At Strings of Autumn,
we and our guests
can once again look
forward to a season
full of excellent music
and pleasant social
gatherings.

Libor Winkler
Managing Partner, RSJ

| consider Strings of Autumn a unique festival, and
it's a great honour for me to have supported it as
a leading donor over the years. Culture and art
are absolutely crucial in awakening in us the best
human values, particularly at this difficult time.

Karel Janecek
donor, Strings of Autumn

929

Strings of Autumn has
proved itself a music
festival well worth
supporting. | apprecia-
te the diversity of the
festival, which allows
us to discover and get
to know original musi-
cians from all over the
world. | really respect
the work put in by the
entire festival team to
make this possible.

Michaela Cittadini
donor, Strings of Autumn

The New York Times
has called Strings of
Autumn ‘one of Pra-
gue's most innovative
musical undertakings,’
and the festival has
proved itself to be just
this over the course
of its almost 25-year
history. Andit's no
different this year, with
Strings — for the first
time ever — putting
on an open-air concert
on a floating stage on
the Vltava. And Czech
Television will be there
to capture Daniel
Hope's performance
on that unique stage.

| wish all festivalgoers

a wonderful experience.

Petr Dvorak
Director General, Czech TV



How Others See Us

“Strings of Autumn is one of Prague’s most innovative
musical undertakings.” @

The New York Times

“Strings of Autumn offers up musical experiments that
few festivals would dare to attempt.” ®

Vaclav Havel
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“The festival has established itself as a visible brand,
which represents - in a good way - the status of cultural
refinement.” ®

Pavel Turek
Respekt

“Strings of Autumn initiates collaborative connections
between Czech artists and those abroad. It comes up
with original programmes, or at least less commonpla-
ce, more daring ones. It explains what to expect months
ahead. It broadens horizons, and refines the music
scene.” @

Daniel Konrad
Hospodarské noviny

“Strings of Autumn has kept me company since the
very first year at the Prague Castle. Of all the important
domestic music projects, theirs had the most dynamic
development. The concept of intersecting genres was
no doubt unique here, but | always was and still am even
more respectful of the festival's energy, creativity, fle-
xibility, and enthusiasm. | might not agree with all their
choices, but they always fit logically into the context
and strategy of the festival. Strings of Autumn is the
indisputable jewel in the crown of contemporary Czech
music.” @

PhDr. Lubos Stehlik
editor-in-chief, Harmonie

“The festival, which began at Prague Castle in Vaclav
Havel’s era, can boost Czech musicians all the way to
the Grammies.” @

Hospodarské noviny

“I have followed Strings of Autumn since its inception
and have been to many of its concerts. And yet a look
into the programmes of past years makes me wonder
how | could have missed out on some of the names. The
explanation is easy: | simply hadn't heard of them yet,
and there have been quite a number of them over the
years. The 2017 restart brought a fresh impulse into the
already broad scope of Strings, opening it even wider.
Here's to Strings’ continuing journey!” @

Michal Pafizek, Full Moon

b
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Wall of Fame

WAYNE SHORTER HERBIE
HANCOCK SONNY ROLLINS
AHMAD JAMAL  BRAD MEHLDAU
ROBERT GLASPER"  CASSANDRA
WILSON CHARLES LLOYD  JASON
MORAN LIZZ WRIGHT"  GREGORY
PORTER BOBBY MCFERRIN DEE
DEE BRIDGEWATER DIANNE
REEVES HUGH MASEKELA DIDIER
LOCKWOOD REGINA
CARTER QUINTET
LAURA MVULA * MICHAEL GORDON
JACK QUARTET STEVE REICH
TERRY RILEY DAVID LANG
JULIA WOLFE MICHAEL NYMAN
GAVIN BRYARS GO GO PENGUIN
SHABAZZ PALACES DE LA SOUL
GHOSTPOET CHRIS DAVE
YOUNG FATHERS LAMBCHOP
PUNCH BROTHERS ' CHRIS THILE
UTE LEMPER FRANCOIS
COUTURIER QUARTET CHAVA
ALBERSTEIN  YO-YO MA KRQNOS
QUARTET  MAGDALENA KOZENA

GIL SHAHAM JORDI SAVALL
TENORES DI BITTI RABIH
ABOU-KHALIL BARBARA

HANNIGAN
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PHILLIPE JAROUSSKY PAUL HILLIER
THE HILLIARD ENSEMBLE RUFUS
WAINWRIGHT JAN GARBAREK
LES ARTS FLORISSANTS & WILLIAM
CHRISTIE DANIEL
HOPE ANNE-SOFIE VON OTTER
DAVID & TATJANA GERINGAS = |IAN
BOSTRIDGE' ORCHESTRA OF THE
AGE OF ENLIGHTENMENT
ESTRELLA MORENTE
JACQUES LOUSSIER MIROSLAV
VITOUS GARY BURTON MAD
SHEER KHAN IVA BITTOVA URI
CAINE ENSEMBLE © ONDREJ PIVEC
MARIZA MAYA BEISER KAYHAN
KALHOR BROOKLYN RIDER
AVISHAI COHEN SIR WILLARD
WHITE A FILETTA
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The process of putting together Strings of Autumn 2020
has certainly been an unusual one. The difficulties and
uncertainties presented by the global pandemic have, at
times, seen the business of planning ahead take on the
aspect of an act of faith. As a festival, we've had to react to
developments and adapt accordingly: the programme has
changed shape from month to month and from week to
week - it's been quite a ride. We're fortunate to have been
able to preserve some key concerts from our pre-Covid
planning, and we've augmented these with two special
events featuring major artists from our history, one of
who - in a first for Strings of Autumn - will perform outdo-
ors in some of the most beautiful locations in Prague.

This year's concerts cover typically broad musical territory:
from early to contemporary classical, from jazz and song
through electronica. The special concerts in September
promise to be memorable events, as we celebrate the
return of live music to the city. I'm particularly looking for-
ward to the opportunity to see Avishai Cohen at unusually
close quarters: his trio show on the Lucerna rooftop will be
performed for an audience of just 250 people.

The second September concert features violinist Daniel
Hope, who returns to the festival seven years after his first
appearance. Max Richter's composition 'Vivaldi Recompo-
sed,’ written with Hope in mind, is a contemporary work
constructed from the basis of 'The Four Seasons' - an idea
| remember being sceptical about when the project was
first mooted. But Richter's piece is remarkably sensitive,

a clever re-imagining that works as a dialogue between
two composers across the centuries.

Our indoor concerts, while fewer in number than in normal
years, represent some of the touchstones of our pro-
gramming policy. Brandt Brauer Frick are artists whose
development I've enjoyed following over the years since

| first saw them in concert as an electronic trio. For Strings
of Autumn, they'll be be performing in the full splendour of
their 10-piece ensemble, in which their electronic compo-
sitions are re-scored for largely acoustic instruments (cello,
brass, harp, piano, percussion, etc). One not to miss.

I'm also glad that Vinicius Cantuaria has agreed to return
to the festival (seven years after his first appearance), and
that this time he'll be showcasing his interpretations of
the songs of Antonio Carlos Jobim, the master of Brazilian
bossa nova. X10 Theatre, with its industrial atmosphere,
will provide an unusual setting for these sensitive, ten-
der songs, but | feel that — just as it did last year with Jiri
Barta's solo Bach suites - the space will help bring to light
different dimensions within the music.

Like all of us, I'm looking forward very much to being able
once again to enjoy live music as it should be: an experi-
ence shared with other music lovers, and an interaction
between artist and audience at a unique moment in time.
Thanks for your continuing support of Strings of Autumn.



This autumn, for the first time in its
almost 25-year history, Strings of
Autumn takes to the great outdoors to
help Prague resound again.
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11/9 6 pm, 8 pm Lucerna Rooftop
19/9 7.30 pm Floating stage on the Vlitava



AVISHAI COHEN
TRIO

1/9 6 pm, 8 pm
Lucerna Rooftop

A rare chance to see the legendary
bassist up-close and personal: an
intimate concert in a spectacular
rooftop setting.

No ordinary concert in no ordinary
year, Avishai Cohen's Strings of
Autumn performance promises to
be a unique experience in at least
two ways. Cohen, who usually plays
to huge crowds at major concert
halls and festivals, will play with
his trio for an audience of just 250
people. And the venue for this show
is no less extraordinary: open-air on
the rooftop of the Lucerna palace,
with a panorama of Prague as
backdrop.

Jerusalem-born Avishai Cohen,
who this year celebrates his 50th
birthday, began his career in the
90s and, after a spell playing with
pianist Chick Corea, embarked on
a successful solo career, one which
Czech audiences have followed
at first hand. Cohen has released
a string of albums taking in elements
of jazz and world music, and has
also made tasteful ventures into
the world of pop. He is now a global
star whose popularity extends far

beyond the boundaries of the jazz
community.

Cohen has built a remarkable
career taking in aloums and concert
performances across a range of
genres, from orchestral projects to
the jazz-pop formation 1970. But
it's the trio format that remains
the context in which Avishai
Cohen's music can be enjoyed at its
purest: a thrilling sound derived from
complex polyrhythms and grooves,
with the virtuosity of the individual
players tastefully employed to serve
the needs of the group as a whole.
This is a rare chance to see the
master up-close and personal.

Estimated duration
60 minutes

no interval

DANIEL HOPE
EPOQUE
ORCHESTRA

Max Richter / Vivaldi:
Four Seasons
Recomposed

19/9 7.30 pm
Floating stage

on the Vltava

A celebration of the return of the
live music experience to Prague and
the wider cultural world. In a special
event broadcast by the European
TV channel TV arte in co-production
with Czech Television, the message
will resound that music has returned
to the city: ‘Prague Sounds Again!’
British violinist Daniel Hope,
who studied under the legendary
Yehudi Menuhin, performs Max
Richter’s iconic composition ‘Vivaldi
Recomposed,” a re-imagining of
the Four Seasons, with the Epoque
Orchestra. The concert will also
feature the world premiere of
Smetana’s ‘VItava' recomposed by
Jiri Slavik.
A special concert in a stunning
setting: a floating stage on the
Vltava beneath the National Theatre
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between Slovansky Island and Legion
Bridge, with a panoramic backdrop of
Prague Castle.

Daniel Hope performed ‘Vivaldi
Recomposed,” composer Max
Richter’s tasteful, new-classical
reimagining of “The Four Seasons,’
at Rudolfinum at the 2013 Strings of
Autumn festival. The concert was one
of the most popular and acclaimed in
the festival’s history. So it's fitting that,
in this momentous and challenging
year, he returns to perform the piece
as part of Strings’ ‘Prague Sounds
Again’ initiative, an event devised as
a celebration of the return to Prague
of live music experiences shared in
person with others.

Hope was already a star by the time
of that 2013 concert - his recording
of ‘Recomposed’ had become
one of the best-selling albums
in the Deutsche Grammophone
catalogue - and since then he has
gone on to cement his position as
one of the world’s highest-profile
violinists, known for the wide-ranging
eclecticism of the projects he takes
on, as well as for his collaborative
spirit and curatorship of concert
series for festivals around the globe.
In the period of lockdown during the
COVID-19 epidemic, Hope broadcast
a series of chamber music concerts
from his living room in Berlin. The
series was called ‘Hope@Home’ and
featured artists such as Sir Simon
Rattle, Magdalena Kozena, Max
Raabe, and Max Richter, and was
watched by over 6 million viewers.

At the ‘Prague Sounds Again!”
concert, ‘Vivaldi Recomposed’
will resound in its intended form,
with Hope joined by the 20-piece
Epoque Orchestra. Richter’s piece
is a fascinating take on the original,
respectful of that towering work



but unafraid to shape its colour
and tone with the contemporary
composer’s sensibilities. A dialogue
emerges between the two
composers across time to create an
intriguing fusion - at times moving, at
times exhilerating.

The concert begins with the
world premiere of 'Vitava on Vitava,'
a piece by Jifi Slavik based on
Bedrich Smetana's signature work.
In this 'recomposition, motifs from
Smetana's orginal advance to the
forefront and retreat to the sidelines
as the piece progresses. The form
of the piece is influenced by the
make-up of the ensemble, which
doesn't include brass or percussion
instruments. 'Certain original scenes
from Smetana - like the woodland
hunt or the midsummer streams -
have been replaced with completely
new music, which describes the
presence of a woodland animal in
the Vltava basin, and there's a scene
of a person drowning in the cold
currents of the river. Just as in the
original, however, the Vlitava livens up,
flows through a country wedding and
accompanies the dance of the fairies,
then majestically moves on from the
ramparts of Vysehrad towards the
Labe, says Jiti Slavik, who will also be
conducting the piece.

Programme

Vltava on Vltava (Jifi Slavik after Bedfich
Smetana) WORLD PREMIERE

Vivaldi: Four Seasons
(Recomposed by Max Richter)

Estimated duration
75 minutes

no interval

BRANDT BRAUER three percussionists, and a Moog

synthesiser, brings their music to the
FRICK ENSEM BLE stage almost entirely analogously
and acoustically. The ensemble
has performed not only at major
music festivals such as Glastonbury
and Coachella, but also in classical
concert halls like Konzerthaus
in Vienna, Lincoln Center in New
York, and the Southbank Centre in
London. In addition, they continue
to perform as a trio in techno clubs
around the world.

In blurring the boundaries
between genres and bringing
together elements of the traditional
and the experimental, Brandt Brauer
Frick encapsualte a philosophy
shared by Strings of Autumn: itis

Daniel Brandt, Jon Brauer, and entirely fitting that they should be
Paul Frick are classically-trained part of the festival’s 2020 line-up.
musicians from Berlin who have
become known around the world for
their groundbreaking experiments in
both electronic and acoustic music.

They came to prominence as a trio,
showcasing their minimalist techno-
influenced compositions, primarily
in a club context. Their debut album,
2010’s You Make Me Real, was an
intriguing marriage of traditional
musicianship and 21st-century
electronic and industrial aesthetics.
Using piano, glockenspiel, drums,
and electronica, they fashioned
music that combined a dancefloor
feel with a sense of organic, human
musical interaction. The BBC has
described their music as ‘concert
hall compositions for the clubbing
generation.’

Brandt Brauer Frick’s subsequent
expansion into a 10-piece live
performance ensemble was
alogical next step. The ensemble,
which features piano, harp,
trombone, tuba, violin, cello,

m



ANDREAS SCHOLL
& TAMAR HALPERIN:
TWILIGHT PEOPLE
6/11 8 pm
Rudolfinum

# Classical

Star countertenor dives deep
into the waters of folk song
in a contemplative, spiritual
programme

Andreas Scholl and his musical
and life partner Tamar Helperin
share a passion for folk music and
for songs which have been with us
for hundreds of years, passed down
from generation to generation.
These songs are characterised
by their timeless simplicity and
directness, and the way they cut
straight to the heart.

Twilight People is the first release
from Berlin label Modern Recordings
(BMG). It features Scholl’s carefully
curated selection of songs, couched
in the refined arrangements of some
of the most important composers
of the twentieth century: Benjamin
Britten, Aaron Copland, Ralph
Vaughan Williams, Alban Berg, and
Arvo Part. The selections also take in
new works: one by Israelicomposer
Ari Frankel, another by Joseph

Tawadros, the Egyptian al-ud (a sort
of Arab lute) virtuoso. ®

A printed concert programme
including lyrics will be available
at the venue.

S

Estimated duration
90 minutes

one interval

®

VINICIUS
CANTUARIA: JOBIM
8/118 pm

X10 Theatre (DUP39)

Icon of Brazilian music and jazz
performs the songs of bossa nova
master Antonio Carlos Jobimin an
intimate solo recital

Vinicius Cantuaria was born in
the port town of Manaus on the
Amazon river, but he and his family
soon moved to Rio de Janeiro. He
wasn't yet a teenager when bossa
nova came to prominence in Brazil
and beyond. The form’s seductive
harmonic language was to influence
a range of jazz musicians, leading to
aboom in jazz/Brazilian fusion in the
1960s. The term ‘bossa’ in Brazilian
means something like natural
talent, or unforced ability. And so
it was with Cantuaria - he didn’t so
much push as ease himself onto the
scene, becoming known first of all
as a sideman, most notably to the
singer and guitarist Caetano Veloso.
In the '90s, he moved to New York to
learn more about swing right at the
source. Another renowned Brazilian
composer, Carlos Lyra, once said
that bossa nova swings from side
to side, while jazz swings from front
to back. Cantuarua was able to
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establis himself in New York thanks
to his openness and willingness
to experiment. He was bewitched
by the downtown scene and
established musical relationships
with John Zorn, Marc Ribot, Brad
Mehldau, and Bill Frisell, as well
as David Byrne, Brian Eno, Laurie
Anderson, and Ryuichi Sakamoto.
But bossa nova remained the
music of his heart. Antonio Carlos
Jobim is the recognised master
of the form, and the man who
wrote the majority of bossa nova
classics, and Cantuaria chose to
concentrate on Jobim’s repertoire
firstly for a concept album, and then
for a series of moving solo recitals.
His natural talent, together with
the musical and life experiences
he’'d gleaned, helped him fashion
a truly absorbing concert
experience. Cantuaria interprets
Jobim’s pieces with such feeling, and
so convincingly, that nothing is left
behind. ®

Estimated duration
70 minutes

no interval



JIRI SUCHY: RECITAL
21/118 pm
Rudolfinum

A one-off reprisal and the final
performance of the special staged
recital which was first performed at
Strings of Autumn 2019

‘Still, we really must play
Rudolfinum one day. The
piano’s always well-tuned, and,
even more importantly, all the best
people go there.’ So said Jifi Slitr in
the interlude of the song ‘Tri tety.’
Strings of Autumn made this wish
come true in 2019, precisely 50 years
after Slitr's death, with a special
programme centered around his
long-term artistic partner, the living
legend Jifi Suchy.

The stage set is inspired by the
1960s television programme ‘Recital
‘64, which featured a string of
iconic songs by Suchy and Slitr and
was directed by Jan Rohac. The
recital provides a unique musical
experience, showcasing a range of
immortal songs from the golden
era of the Semafor theatre, with an
atmosphere enhanced by the set
design of Michal Caban, inspired by
the period atmosphere and black-
and-white aesthetic of the original
programme. ®

Estimated duration
90 minutes

no interval




Connecting the so-called unconnectable - that's one

of the principles of Strings of Autumn. And music itself
works that way, both historically and today. Clearly-defined
genres are something of an anachronism, and even those
that claim to be the purest came to be by a process of
connecting disparate elements. Take jazz, for example — an
organic coming-together of African rhythms and Europe-
an harmonies, which early in its development (in the 1940s)
returned to the rhythmic intensity of Afro-Caribbean music
and influenced it with a wave of new harmonic possibilites
and freedom in improvisation. It's interesting to note that
the differences in the development of the music imported
to North, Central, and Southern America can be accoun-
ted for not only by the specifics of geography, but also by
laws pertaining to race in the United States. The infamous
Black Codes restricted African-Americans' freedom of
musical expression by virtue of the fact that they declared
traditional African styles of drumming illegal. That didn't
happen in the Caribbean and South America, where the
rhythmic component of the music - although having the
same roots — developed differently.

Jazz also came to influence Brazilian music, which is itself
strongly influenced by the West African musical tradition.
In the 1950s, with the be-bop revolution behind it, jazz
transformed itself from its original function as enter-
tainment and turned towards the world of introspective

artistic expression, and through the hard bop style re-
turned to the roots of Afro-American music: blues, work
songs, and gospel. This more earthy form of jazz appealed
to musicians in Rio de Janerio, who began to fuse it with
their country's traditional samba style. The combination
of colourful jazz harmonies with the infectious rhythms of
samba was a propitious one, and it produced bossa nova,
which was to become the pre-eminent musical style in
Brazil for more than a decade, and which remains popular
to this day. The seductive qualities of bossa nova influen-
ced a wide range of American jazz musicians and resulted
in a deeper fusion of jazz and Brazilian music in the 1960s.
Who, for example, can forget the album that Stan Getz
and Joao Gilberto made together? And who could remain
unmoved by Astrud Gilberto's sensitive interpretation of
The Girl From Ipanema, bossa nova's biggest hit?

The Brazilian term 'bossa," meaning something like natural
talent or unforced facility, existed before the inception of
the bossa nova style. The lyrics of bossa nova songs, so
beautifully written by artists like Vinicius de Moraes, aim

to induce in us saudade - the existential state of nostalgia.
These lyrics also helped differentiate bossa nova from the
extroversion of the samba of the Rio carnival, or the playful
early jazz of Storyville in New Orleans from more than

a century ago.

Strings of Autumn will be doing its bit to induce saudade at
the X10 Theatre, where Vinicius Cantuaria, one of the most
authentic bossa nova practitioners of all, will give a solo
recital. And the festival will, as usual, be connecting the
so-called unconnectable: classical and folk music in the
performance of Andreas Scholl and Tamar Halperin; early
and contemporary classical music with a unique perfor-



mance of Max Richter's 'Vivaldi Recomposed’; and classical
music and electronica in the guise of the impressive Brandt
Brauer Frick Ensemble.

Music has to live on, and to keep developing. And Strings
of Autumn will continue to do what it can to support the
interweaving of musical genres, out of which can come
things never heard before.




Club Strings

Help Strings of Autumn Resound.

'l think of Club Strings as a unique group of people brought together
by a love of great, world-class music. Beauty and harmony, profound
experiences, and a sense of connection: we experience all these things
thanks to the festival, and in the most beautiful venues in Prague — even
in this exceptionally trying year.

Music and art play a key role, because they awaken in us the finest
of human values. | thank Club Strings for its positive contribution to

society.
Karel Janec¢ek
donor
ambassador, Club Strings
Club Strings brings Club Strings mem- If you'd like to beco-
together fans, friends, bers enjoy special be- me a member of Club
and partners of the nefits and year-round Strings, we will be
festival in support of programme of exclusi- happy to provide you
Strings of Autumn. ve club events. with more information
about conditions and
benefits.
Vladimir Koller Terezie Taberyova
koller@strunypodzimu.cz taberyova@strunypodzimu.cz

+420734 716 211 +420 607 207 587

With thanks to our donors

Lilia a Karel Janeckovi
Jana Klikova-Vrabcova
Michaela Cittadini
Vladimir Koller

Katerina Matéjkova

Jifina Paserinova

Petr a Antonie Dolezalovi
Lenka Karadzovova
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Offstrings: Pavel Haas Quartet
a Quartetto di Cremona

On October 5th, as part of our
accompanying programme Offstrings,
Strings of Autumn presents the first-
ever co-production between the
festival and the Czech Chamber Music
Society, which is embarking on its 126th
season and which has functioned since
1977 under the umbrella of the Czech
Philharmonic. The collboration has
come about thanks to a broadening

of the festival dramaturgy and the

new scope of the CCMS. Rarely do
audiences have a chance to see two
world-renowned ensembles share

a stage, and more rarely still with

a programme in part specially put

together for the event.

The evening begins with

a work very seldom performed
in this country, although one
played much more often
abroad: Verdi's E-minor

string quartet. Conversely,
Janacek's first string

quartet (on the theme of
Tolstoy's Kreutzer Sonata)

is one of the works most
frequently performed by
Czech ensembles. Following
that, the Slovak composer
[ubica Cekovska wrote
‘ascent/descent’ for string
octet, which will be receive its

world premiere at this concert.

One of Mendelssohn's most
importatnt compositions for
string chamber ensemble is
his octet in E-flat major, with
a notably expressive first violin
part. The composition was
quick to find favour among
performers and audiences,
and soon became a fixture
on concert stages around the
world.

But it's not only the
programme that makes this
concert exceptional, but also
the artists who will perform

it. The Pavel Haas Quartet has
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made a name for itself over
the years since it won the
Prague Spring competition
and the Premio Paolo Borciani
in 2005. The quartet records
exclusively for Supraphon.

Its debut album won the
Gramophone Award. And, in
2007, the European Concert
Hall Organisation (ECHO)
named the quartet one of

its 'Rising Stars,' opening the
door for them to perform

at prestigious concert halls
around the world.

Critically-acclaimed
internationlly, but as yet not
so well-known in this country,
the Quartetto di Cremona,
founded in 2000, has built

a reputation as one of the pre-
eminent chamber ensembles
on the international scene. It
has performed at major music
festivals in Europe, North and
South America, and in the Far
East, and received a range

of awards, most recently the
Franco Buitoni Award for the
promotion of chamber music
in ltaly and around the world.
In its 2020/21 season - in
addition to its Prague debut



124

the ensemble has concerts
planned in Geneva, Istanbul,
Milan, Rome, London, and

a debut performance at
Carnegie Hall in New York.

Programme

Giuseppe Verdi
String Quartet in E-minor

Leos Janacek
String Quartet no. 1(on the theme of
Tolstoy's Kreutzer Sonata)

Lubica Cekovska
Octet (world premiere)

Felix Mendelssohn-Bartholdy
String Octet in E-flat major, op. 20
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Line-up
Pavel Haas Quartet O Veronika JarGskova — 1t violin O Marek Zwiebel — 2" violin
O Luosha Fang — viola O Peter Jartsek — cello

Quartetto di Cremona O Cristiano Gualco — 1% violin O Paolo Andreoli — 2™ violin
O Simone Gramaglia — viola



Offstrings: Flesh in DOX+

A car leaves the road and dives

into a strange and wild dimension,
seemingly beyond the boundaries of
time, where the real and unreal seem to
merge.

Franck Vigroux:
Flesh

Drawing both from the world
of the English writer J.G.
Ballard (author of Crash and
Concrete Island) and from the
personal experience of a road
accident, Flesh explores the
exact moment that follows the
shock, the short instant where
time seems to stop or expand.
The moment where the mind
detaches itself from the body,
to reveal a panoramic view

of a surrealist scene. Vehicle
carcasses take the form of
moving objects, motorway
viaducts become gigantic
Golems, car engines appear
to levitate over a sea of ice.
And in this flow of images

and sensations, the spectator
experiences what a driver
experiences as he crosses an
unknown dimension... a truly
hallucinogenic journey.

Something between electronic

opera and audiovisual
experience, Flesh is a musical
and visual artwork as well

as a dance/movement
performance, a moving

painting whose meaning is
revealed as it's experienced.

Franck Vigroux (*1973) is one
of the few artists who is both
a musician and a director. As
a composer-performer he
has the rare ability to produce
a wide range of sounds from
electroacoustic to industrial
noise, modern composition
and experimental electronic

music.
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| don't work in music management, but if | imagine running a fes-
tival, it would have a lot in common with Strings of Autumn.

When | look at my own musical background, | always remem-

ber the Barcarola gramophone standing on a cupboard full of
records in my grandfather's study. There was an upright piano in
the next room, up against the wall of course, so that only Liszt
could walk behind it, as Jifi Suchy once said. | myself couldn't do
that - firstly because even as a child | wasn't that thin, and secon-
dly because my grandmother would never have allowed it, even if
she was the very kindest of piano teachers.

But | could at least go through that record cupboard whenever

| liked and put on whatever | wanted, because my grandfather
was kinder still, and could tolerate even music he described as
‘'unlistenable.’ By that he meant - for example - Frank Sinatra,
Frank's daughter Nancy, and the Italian pop star Rita Pavone, all of
whom were represented on singles from the 1960s. Beneath the
singles was the LP shelf, where Beethoven's fifth sat alongside
Janacek's Sinfonietta and Smetana's Vitava. | picked out records
based on my mood at any given moment, and grandad (out of
love for me, no doubt) completely neglected to explain that there
are such things as genres in music, or that some of them are
supposedly better than others. Strings of Autumn often reminds
me of my grandad's tolerance and of that cupboard full of
records - though it's as if someone's organised them and picked
out only the very best.

A lot has been written about Strings of Autumn over the years,
and there's been many a mention of 'defying genre boundaries'.
Since I'm sure the festival deserves more than such a tired cliche,
the question is: how can we define it? (Assuming we don't want
to rely on an even tireder phrase like 'there's only two kinds of
music: good and bad'). Strings of Autumn combines a broad mu-
sical outlook with good taste, an egalitarian approach to genre,
and an unusually skilfull way of dealing with cultural snobbery.
I've heard the rather nice word 'sparrowing’ (which calls to mind
the name of the festival president, Marek Vrabec [eng.

Sparrow]) used to describe this sophisticated pot pourri, and the
best example of it this year is probably Daniel Hope's concert on
a floating stage on the Vltava. It's the kind of event you just want
to be part of, whether because it'll give you something to impress
people with at a soiree of movers and shakers, or because the
idea of watching a concert from a little boat on the river strikes
you as something special, or perhaps simply because you want
to hear Max Richter's superb re-imagining of Vivaldi played by
top-drawer musicians. Or indeed, all of the above.

Strings of Autumn allows things of value, and of beauty, truly to
shine - whether it's acoustic electronica from Berlin, counterte-
nor Andreas Scholl in recital, or sophisticated bossa nova from
Brazil: seemingly disconnected universes which, however, have
one thing in common - there's nothing average about them.



Offstrings: Strings on Film
Edison Filmhub
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What is film musiqu»Dfid you know

that film music isn't created solely

by a composer, but by a whole team

of people from various professions?
Strings on Film this year once again
“presents films with music by composers
and performers connected with the
festival (Max Richter, Daniel Hope),

as well as paying tribute to J6hann
Johannsson with the premiere of the
film Last and First Men, and taking

a close look at the work of music
supervisor Pascal Mayer, who's been
involved in dozens of films including
Gaspar Noe's Lux Aterna, Love and
Climax. We'll be premiering the drama
Lux A£terna and hosting a discussion of
it in the inspiring space of the Edison
Filmhub.

Two billion years ahead of us,
a future race of humans finds
itself on the verge of extinc-
tion. Almost all that is left in
the world are lone and surreal
monuments, beaming their
message into the wilderness.

An idealistic FBl agent is
enlisted by a government task
force to aid in the escalating
war against drugs at the
border area between the U.S.
and Mexico.

A linguist works with the
military to communicate with
alien lifeforms after twelve
mysterious spacecraft appear
around the world.
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When Keller Dover's daughter
and her friend go missing,

he takes matters into his

own hands as the police
pursue multiple leads and the
pressure mounts.

Astronaut Roy McBride
undertakes a mission across
an unforgiving solar system

to uncover the truth about his
missing father and his doomed
expedition that now, 30 years
later, threatens the universe.

A priest with a haunted past
and a novice on the threshold
of her final vows are sent by
the Vatican to investigate

the death of a young nun

in Romania and confront
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a malevolent force in the form
of a demonic nun.

In 1954, a U.S. Marshal
investigates the disappearance
of a murderer who escaped
from a hospital for the
criminally insane.

Cheyenne, a retired rock star
living off his royalties in Dublin,
returns to New York City to
find the man responsible for

a humiliation suffered by his
recently deceased father
during W.W.II.

Two actresses, Béatrice Dalle
and Charlotte Gainsbourg,

are on a film set telling stories
about witches - but that's not
all. 'Lux Aterna’ is also an essay
on cinema, the love of film, and
on-set hysterics.

French dancers gather in
aremote, empty school
building to rehearse on

a wintry night. The all-night
celebration morphs into

a hallucinatory nightmare
when they learn their sangria is
laced with LSD.

Murphy is an American living
in Paris who enters a highly
sexually and emotionally
charged relationship with the
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unstable Electra. Unaware of
the effect it will have on their
relationship, they invite their

pretty neighbor into their bed.
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O Last and First Men - pre-premiere
[score J6hann J6hannsson]

O This Must Be the Place
[interpretation Daniel Hope]

O Discussion — The Daniel Hope

phenomenon
O The Nun [music by Max Richter] O Lux £terna
O Ad Astra [music by Max Richter] [Gaspar Noé & Pascal Mayer]
O Discussion —

The Max Richter Phenomenon
O Shutter Island [music by Max Richter]
O Arrivals [score Johann Johannsson]

O Lux Aterna
[Gaspar Noé & Pascal Mayer]

O Shutter Island [score Max Richter]
O The Nun [score Max Richter]

O Love [Gaspar Noé & Pascal Mayer]

O Lux &terna — pre-premiere
[Gaspar Noé & Pascal Mayer]

O This Must Be the Place

O Discussion - the work of [interpretation Daniel Hope]

a music supervisor

)@ (E e o ol ey O Arrivals [score Jéhann Jéhannsson]
O Last and First Men - pre-premiere

O Lux Aterna
[Gaspar Noé & Pascal Mayer]

O Prisoners [score Jéhann Johannsson]
O Arrivals [score Johann Jéhannsson]
O Last and First Men - pre-premiere

O Discussion — The Jéhann
Jéhannsson phenomenon

O Sicario [score Jéhann J6hannsson]
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\enues W, Venues 2020

A O Lucerna Rooftop
i O Floating stage on the Vltava river,
W Slavic Island
O Rudolfinum
LA O DOX+
| \; O Divadlo X10

As all music lovers know, the right
match of artist and venue can bring

a certain magic to a concert: a sense of
intimacy, of contact with a performer,
and a uniqueness of experience that
stays with you. That's why we take
special care when choosing our
venues, and aim to present artists more
‘closeup,” or even in a more unusual
context, than you might see them
elsewhere.




Calendar

AVISHAI COHEN TRIO
11 Sep Fri6 pm, 8 pm Lucerna Rooftop

12 Sep Sat 18 Sep Fri

DANIEL HOPE: Vivaldi Recomposed
19 Sep Sat 7.30 pm Floating stage on the Vltava river

20 Sep Sun 4 Oct Sun
OFFSTRINGS: Pavel Haas Quartet & Quartetto di Cremona

5OctMon 7.30 pm Rudolfinum
6 Oct Tue 18 Oct Sun

OFFSTRINGS: Franck Vigroux — Flesh
19 OctMon7 pm DOX+

OFFSTRINGS: Franck Vigroux — Flesh
20 Oct Tue 7 pm DOX+

210ct Wen p 310ct Sat

BRANDT BRAUER FRICK ENSEMBLE
TNov Sun 8 pm DOX+

2 Nov Mon » 5Nov Thu

ANDREAS SCHOLL & TAMAR HALPERIN: Twilight People
6 Nov Fri8 pm Rudolfinum

7 Nov Sat

VINICIUS CANTUARIA: Jobim
8 Nov Sun 8 pm Divadlo X10 (DUP39)

9 Nov Mon
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STRINGS ON FILM
10 Nov Tue

Edison Filmhub

STRINGS ON FILM
1 Nov Wen

Edison Filmhub

STRINGS ON FILM
12 Nov Thu

Edison Filmhub

STRINGS ON FILM
13 Nov Fri

STRINGS ON FILM
14 Nov Sat

STRINGS ON FILM
15 Nov Sun

Edison Filmhub

16 Nov Mon

17 Nov Tue

18 Nov Wen

19 Nov Thu

20 Nov Fri

JIRi SUCHY: Recital
21Nov Sat 8 pm

Rudolfinum

22 Nov Sun

23 Nov Mon

24 Nov Tue




Information for Concertgoers

What is the latest time | can access
the concert hall?

It is recommended that you take your seat five minutes pri-
or to the concert at the latest, which is generally at 19:55.
In case of late arrival, the availability of your seat cannot be
guaranteed.

Do | have to have ID with me?

Yes, you need to have a valid ID card with you at all times.

What am | not allowed to take with me into the
concert?

At all venues, it is forbidden to bring any alcohol, food and
beverages (unless you have documented health reasons),
bottles, pressurized objects, containers of all kinds (glass
or PET bottles, cans etc.), narcotic drugs, oversized lugg-
age, weapons, sharp objects, any kind of cameras, audio
and video equipment, explosives, flammable liquids and
binoculars. It is not possible to carry perfumes, lacquers or
deodorants in a spray over 100 ml, baby prams, bicycles,
scooters and other transport vehicles or sport equipment

and other dangerous items that could cause damage to
health or property. Specific conditions can be found in the
visitor rules on the websites of the relevant venues.

May | enter the venue with a reduced-price ticket
without a card that entitles me to a discount?

No, upon entry you will be asked to provide a valid card
that entitles you to a discount. Please carry it with you at all
times. If you do not present the card, you will be asked to
pay the full ticket price in order to enter the venue.




Tickets

Available from

GoOut Ticket network
strunypodzimu.cz
On concert days at venues

one hour before the beginning

of each performance.
Purchased tickets cannot
be exchanged or refunded.
Tickets cannot be replaced
if lost. Discounts can not be
merged.

Bulk order

If you are interested in
purchasing tickets for
larger groups, we can issue
an invoice upon request.
Contact us at vstupenky@
strunypodzimu.cz.

VIP category

VIP tickets include front row
seats, welcome drink (from
7 p.m.) and access to

a post-concert reception.

Discounts

20% discount (tickets from
Category 2) - ISIC and ITIC
card holders and seniors 65+

20% discount - children
agedupto15

50% discount - ZTP
(1person) and ZTP/P (1 person
and 1assistant) disability card
holders

Barrier-free access and
wheelchair spaces are
available, for booking of ZTP
and ZTP/P tickets contact

vstupenky@strunypodzimu.cz.

Festival Team

Vladimir Koller
Director for External
Relations

Guy Borg
Dramaturge

Anna Bednarova
Executive Assistant

Veronika Osladilova
Production Manager

Tomas Pokorny
Marketing

Festival Management

Marek Vrabec
Founder / President

Vilém Spilka
Programme Director

Festival Team

Terezie Taberyova
Donors’ Club
& VIP service

Jitka Mikova
Artistic Planning
Manager

Radek Babicka
PR, media

Lucie Steiner
Ticket Sales Manager

Vlastimil Trllo
Executive Director

Kristyna Novakova
Production

Marie Bauerova
Social sites

Hana Prachova
Fundraising,

administration of grants

and subsidies

External Collaborators and Suppliers

Pavla Beranova
Light designer

Tobias Grolich
Web

Jonatan Kuna
(Studio Najbrt)
Graphic design

Johan Vlach, Minimax

DTP and print production

Jiri Sedlak

Cooperating PR agency

Jan Stfeda
Festival sound engineer

Petra Hajska
Photography

Zlata Biedermannova
(Seen Media)

Cooperating PR agency
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Rozehrajeme pro vas
koncert ve svété financi

www.csob.cz

CSOB je hlavni partner hudebniho festivalu Struny podzimu 2020.

Pfejeme vam krasné hudebni zazitky.

RSJ

Harmonie v hudbé
Harmonie v podnikani

Prijemny poslech Vam preje
partner Strun podzimu 2020
financ¢ni skupina RSJ




Lidska civilizace v soucasnosti
stoji na krizovatce deéjin.

V roce 2020 mizeme uz napfimo pozorovat mnou dlouhodobé predi-
kovany evolucni az revolu¢ni skok v nasi kolektivni existenci, ktery
nazyvam Socidlni singularita 21, SoS21. SoS21 dle mého nazoru
vyvrcholi s obrovskou akceleraci ve 21. roce 21. stoleti, kdy lidstvo musi
obhdjit svou existenci v zasadni historické zkousce jakozto nejspise
jediné alternativé k jinak nevyhnutelné globalni destrukci.

Tento globalni test nasi civilizace byl nastartovan ,biologickou rozbus-
kou” koronavirem. Mdme ted necekanou moznost zasadné ocistit
nejen zivotni prostiedi, ale i nase Zivoty a nastoupit novou cestu spolu-
prace a vzajemné podpory. Tuto vizi nazyvam spole¢nost H21, Human
21. stoleti, kterou je obcanska spolecnost, fungujici na bazi hodnot,
vzajemného respektu, spoluprace a apriorni divéry. H21je vize spolec-
nosti, ktera je spravedliva a svobodna, kde kazdy ma naplnény zaklad-
ni zivotni potfeby, lidé jednaji zodpovédné, uvédoméle a lidsky,
konstruktivné fesi problémy, jsou kreativni a staraji se o vzneseny
odkaz minulosti.

Dinosaufi evoluci za stovky milionl let neprosli a byli fyzicky ukonceni.
My lidé jsme za desitky tisic let dosli do bodu, kde si diky globalnimu
propojeni miizeme uvédomit nasi provazanost a jednotu a kde nas
globdlni pandemie spojuje ve snaze Ccelit spole¢nému ohrozeni.
Koronavirus nezna hranic, nediskriminuje na bazi naboZzenstvi, barvy
pleti ¢i sexualni orientace. Jsme v tom vsichni spolecné.

Pevné veérim v Uspésny vysledek SoS21 a Ze nastoupime na cestu

k novodobé spole¢nosti H21, ktera bude prostorem stésti a Zivotniho
naplnéni pro kazdého.

Karel Janecek, Ph.D. m
matematik a zakladatel Institutu H21

KAREL JANECEK

CT art kazdy den od 20 hodin

www.ctart.cz

() Ceska televize




BENU%Z

Vade zdravi ci bereme na ctaroct!

bjevte vSechny
vwhody karty
BENU PLUS

Usetrete za doplatek na recept s kartou BENU

PLUS u vybranych kategorii lék( na recept.

Zeptejte se na blizsi informace pfimo Vaseho

lékéarnika nebo si vyzadejte ukazkovy cenik.
A\

BENUT
PLUS
| W
Y
|-"~‘

B
[

f ‘\-\ 4§

www.benu.cz




DOPREJTE
KVALITU %
TAKE

SVYM USIM.

HOSPODARSKE NOVINY

[EPAIAIS

ART HOTEL PRAGUE

LE PALAIS PRAGUE HOTEL

Where nobility meets art



== VItava

Cesky rozhlas

ROZEZNIT STRUNY
HRDOSTI, SILY
A SPOKOJENOSTI

-

Monika Naceva

— moderdtorka

P

. AL3ION CARS 82

autorizovany dealer Jaguar a Land Rover

dab)

Vice rédia

OFICIALNI DOPRAVCE FESTIVALU vitava.rozhlas.cz #umenislyset



Harmonie

vase 0¢i do svéta
klasické hudby

www.casopisharmonie.cz

2édrs

KATARINA
MALTKOVA

FM EINHEIT

MARIAN FRIEDL / SAN SALVADOR / STEVEUNRUHZDENEK KALISTA!

S - f
SN .

=
1ZIEPORT.C
MUSIC & STYLE MAGAZINE

)

na 3 kontinentech

Sledujte nas!
www.czechcentres.cz

(@ Ceska centra/Czech Centres
ceskacentra



NENi JINA
ALTERNATIVA

91,9 FM 97,5 FM

(Praha a okoli) (Plzen)

100,2 FM 98,7 FM

(Ceské Budéjovice) (Liberec)

RADIO 1

www.radiol.cz

O7\£AE_’

Byznys klub pro
ty, co se chtéji
neustale rozvijet

Prijdte s pravodcem
Strunami podzimu

a vyzkousejte, co znamena
byt soucisti komunity

Opera na tyden zdarma.

Salvatorska 8, Praha 1
WWW.0pero.cz

CAF

CESKA ASOCIACE
FESTIVALU

Blues Alive
Colours of Ostrava
Concentus Moraviae
Svatovdclavsky hudebni festival
Folkové prdazdniny
Hudebni festival Znojmo
JazzFestBrno

Letni Letna

Struny podzimu
MHF Lipa Musica
Moravsky podzim

Respect
Tanec Praha

United Islands of Prague

Pfindsime
Vam
svét umeéni
czaf.cz

y podzimu jsou hrdym ¢lenem
Ceské asociace festivalu.

Strun



Za podpory

MINISTERSTVO
KULTURY

Hlavni partner

¢soB

Dékujeme mecenasiim

PRA|HA Hlavni mésto podporilo
festival v roce 2020

PRA|GUE [ 202(

PRAlGA &astkou 3,4 mil. K&

PRA|G

Partner

RSJ

Partner vybranych koncertl

Lilia a Karel Jane¢kovi Katefina Matéjkova

Jana Klikova-Vrabcova Jitina Paserinova B E N U @
Michaela Cittadini Petr a Antonie Dolezalovi . L /
Vladimir Koller Lenka KaradZovova VM
Za podpory

Ray
MESTSKA CAST
PRAHA1

=1
%é Statni fond kultury CR

Generalni medialni partner

( ) Ceska televize

Exkluzivni medialni partner

Hlavni medialni partner

HOSPODARSKE NOVINY

Oficidlni hotel

[EPAIAIS

RT HOTEL PRAGUE

Oficialni dopravce ——

=
NAL3ION CNARS ’ﬁl?

autorizovany desler Jaguar a Land Rover

MediéIni partneri

u MIU sI| cln Al !A zI| NIE

o

EXPRESFM

O musicwebcz

=

e KULTURNI MAGAZIN
Harmonie

RADIO{:
HA

clessic O°>Z3A+

praha

BEPORT.C

[P LP-LIFE.CZ

Podékovani

OOX &

souf&cn,snéha

@ CZECH CENTRES
CESKA CENTRA

(@, ASGH

ARCHITECTURE & DESIGN

07\,2/03_—

Zimek

ZBIROH %%

Jsme zakladajicim ¢lenem

CAF

CESKA ASOCIACE
FESTIVALD
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